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Azadi Ka Amrit Mahotsav Iconic Week of Ministry of Finance Concluded 
 

 

 

Azadi Ka Amrit Mahotsav is an  

initiative of the Government of India  

to celebrate and commemorate  

75 years of independence. 

 It commenced on  

12th March 2021 which  

started a 75-week countdown 

 to the 75th anniversary  

of independence.  

At the closing ceremony function  

of the Iconic Week at Maquinez Palace 

in Panaji, Goa on 11 June 2022, 

 Finance Minister Nirmala Sitharaman 

released an album comprising  

customized My Stamp, 

 a Special Cover and a Brochure 

 highlighting Union Budget’s  

contribution to the Indian Economy  

over the past 75 years.  

  This album has been brought out by 

 the Budget Division of the  

Department of Economic Affairs in 

collaboration with Department  of Post. 
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Editorial 

 

 
Dear Friends, 
 
      I have immense pleasure to inform you that Ananthapuri Stamp Bulletin has crossed 1000 
registered subscribers in June, 2022. We know that its readership is more than that.  I posted this glad 
news in our WhatsApp group, in the first week of June 2022.  So many appreciations have been 
received through WhatsApp some of which are also included in the readers’ column. 
 
      It is noticed that e-post again started to charge exorbitant prices in some of the materials they are 
dealing in.  The recently released customised my stamp sheetlet of 75 years of Union Budget is having 
a face value of Rs.125.  In e-post they are selling it at Rs.655. ie. more than 5 times of its face value.  
Just like another my stamp sheetlet of IEPF they are selling it at Rs.500, while its face value is only 
Rs.60.  From these, we understand that their aim is only to make profit by squeezing the poor 
philatelists.  In this circumstance we wish to remind the postal department that this kind of activity will 
not promote philately but kill it. 
 
      The National Philatelic Exhibition is being organised by the Department of Post in early 2023.  So 
collectors are requested to become ready instead of making your exhibits at the last moment in a great 
hurry.  We will update the information whenever we get it.  Before the National exhibitions some state 
level exhibitions will take place in some parts of the country.  In addition to that some philatelic clubs 
are also arranging exhibitions in the country.  Of which SIPA’s Amritpex 2022 and Hyderabad Philatelic 
and Hobbies Society’s HYPEX-2022 are major exhibitions. 
 

     Happy Collecting!  Explore stamps. 
 

Mohanachandran Nair 
Mobile:9387801948 
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Readers’ Column 

 

 
Dear Editor, 
 
      Greetings from Massachusetts, USA! Received Issue #76 and wanted to compliment you on providing a 
wonderful, topical philatelic journal that hits all the right notes - educational, fun, serious, and most importantly 
overall a joyful read about our hobby. As the founder of the India Philatelic Community Facebook Group, I plan 
to share your post with our group members. I look forward to future editions! 
 
      https://www.facebook.com/groups/154460346544611/?ref=share_group_link 

 
Mark Miller 

Massachusetts, USA 
Dear Mohan, 
 
      Hope you are all fine there...  Stay Safe... Stay Healthy... 
 
      Found very interesting article/s in this month's bulletin #76...  The article "George Washington - The 
President" by Dr M R Ramesh Kumar gave an excellent insight into the various philatelic materials on the 
Founding Father of USA...  This was followed by the article on DHR by Dr M K Sudhakar... It was a wonderful 
narration about the DHR thru' philately... Great...  The article on Joint Issue by Sreejesh Krishnan is, as it's 
title Mind blowing... Beautiful... 
 
      To summarize all, the Bulletin #76 is KNOWLEDGE BANK... 
 
      With Warm Regards 

K Sridhar 
Chennai 

Sir, 
 
      Reading your latest issue and loving the contents. Another enriching philatelic bulletin to be appreciated. 
Best wishes from Goa. 
 

Basil Sachinist 
Goa 

Hello Sir, 
 
      You magazine is more attractive and colourful with up to date news on philately.  I am depending on Special 
covers depicted in your magazine every month.  It help me to sort out with date wise. Wish you all the best. 
Eagerly waiting for the new issue. 
 

Rajeswar 
Hyderabad 

Hi Mr Mohanachandran Nair.  
 
     The magazine is becoming more and more attractive. The standard of articles is also very good. 
 

      In the last issue, (June 22) in  the photograph of the RSEC Office bearers, my military rank is wrongly printed 
as Vice Admiral. This rank belongs to IN. My  rank (when I retired from) Indian  Air Force is Air Vice Marshal. 
The correct way of putting it is  Air Vice Marshal PK Kuruvilla VSM ( Retd )  
 
     Regards  

P K Kuruvila 
Ernakulam 

 
(Sorry Sir for the mistake that occurred while putting your rank.  We have given  the matter what we received 
from the concerned authority of RSEC -  Editor} 
 

https://www.facebook.com/groups/154460346544611/?ref=share_group_link
https://www.facebook.com/mark.miller.948011?__cft__%5b0%5d=AZU73bIe_6__XK7E2QKVnhleK1Vt_OebpowXA5CKAe1x70-mlsDFdzuRnRoPIvqmt0-kb69clH2doI4sqZB2xdipC6G32yNW5J5p3u7e9LgzkNl81MK788aclep_GWMYJOXcC4nkrJAc0QXW0GgjtKi6SRBYP4GseCG6uPazb5obmovloLwDFqHFjxklQyNilgOrSSyZgEh3CsYGOSl1-OjH&__tn__=%2CdR%5d-R
https://www.facebook.com/mark.miller.948011?__cft__%5b0%5d=AZU73bIe_6__XK7E2QKVnhleK1Vt_OebpowXA5CKAe1x70-mlsDFdzuRnRoPIvqmt0-kb69clH2doI4sqZB2xdipC6G32yNW5J5p3u7e9LgzkNl81MK788aclep_GWMYJOXcC4nkrJAc0QXW0GgjtKi6SRBYP4GseCG6uPazb5obmovloLwDFqHFjxklQyNilgOrSSyZgEh3CsYGOSl1-OjH&__tn__=%2CdR%5d-R
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Congratulation! 
 
      This is the best philatelic magazine interns of article, update of information, lay out and presentation… 
 
      All the best 

Lokeswar Rao,  
Bangalore 

Dear Sir, 
 
      Words are  insufficient  to congratulate you and your team of editorial board,  who were working very hard  
throughout the last 76 months tirelessly to publish our prestigious Bulletin in time. 
 
      It is a fact that the quality of  contents and the layout of the magazine showed  good progress issue by issue.  
The comments coming from every hook and nook of world in the Readers’ Column is self-explanatory. 
 
     We can aim for a grant celebration of our 100th issue. 
 
     CONGRATULATIONS... CONGRATULATIONS...  CONGRATULATIONS...!!! 

 
Unnikrishnan B. Venat 

Kayamkulam 
 

 
      Congratulations for your efforts to bring out Monthly Bulletin of APA which is having a wide circulation, 
subscribers and readers.  All the best . 
 
      Thank you Sir. 

Swamiappan,  
Madurai 

 
      The confidence in you & your team is an asset to the club sir 
 

Dr. K Sathianarayanan 
Coimbatore 

      Hearty congratulations and all the best wishes 
 

Mohan Vaze 
Vadodara 

Sir, 
 
      76th issue with 1006 ASB subscribers is a great one.  In this issue our General Secretary has given on page 
32 to 36 a wide coverage of YOGA which JUNE 21 IS INTERNATIONAL YOGA DAY.  
 
     All the best to the APA Family and the Bulletin 
 

Mohankumar,  
Thiruvananthapuram 

 
Sir  
 
      The magazine has been an inspiration and of such knowledge base for every collector.  The patience and 
effort you have put into the magazine is to be lauded and worthy of every success it has achieved and 
milestones. 
 
      May it grow and have many more milestones and successes  
 

Giri Nair,  
Thiruvananthapuram 

 
 



Ananthapuri Stamp Bulletin/Vol. IV/Issue No.77/July 2022 7 

Dear Sir, 
 
      It is your untiring and commendable efforts, which has increased the registered people who are now 
subscribing the digital magazine of APA Bulletin. The most important aspect, I found it is that the Bulletin, comes 
with regular periodicity, month after month, year after year, and bringing out different articles and recent releases 
and Philatelic news from different states, spread all over from India, is a real boon to all the Philatelists of India. 

 
Dr. M R Ramesh Kumar 

Goa 
 
Dear Nair,  
 
      Please accept our heartiest congratulations for crossing 1000+ Membership of the Ananthapuri Stamp 
Bulletin in the short period of time, a great accomplishment.  
 
      This stamp bulletin publish well on time carries wide information / news of Philately globally including all new 
issue information of Philatelic items.   
 
      Compliments to all your and team efforts to promote Philately.  
 
      Best wishes,  
 

Pradip Jain FRPSL 
Pragya Jain FRPSL 

Patna 
 
 

 
 

New Indian Issues 

 

 
 
 
 
 
 
 

Mumbai Samachar @ 200 
 

Karpatri Maharaj 
 

 

 
Denomination: Rs.5-00 
Issued on 14.06.2022 

 

 
Denomination: Rs.5-00 
Issued on 29.06.2022 
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News in Brief 
 

 
PHILATELIC WORKSHOP AT BENGALURU 

 
      The Khaitan Foundation organized a workshop on “Latest Trends in Exhibiting” on 16 June 2022 
at Bengaluru. 26 philatelists participated in this workshop. The workshop was conducted by Mr. 
Madhukar Jhingan, and Mr. Naveein O C was the Master of Ceremonies. The Welcome Address and 
speaker introduction were done by Dr. S Ramani and the Concluding Remarks and Vote of Thanks 
were proposed by Dr. Puneet Dikshit. 
 
      Mr. Jhingan is one of the 13 National Commissioners accredited by the PCI, and has organized 
large Philatelic Exhibitions and authored several philatelic publications. He has also served as juror 
and representative in international conferences and delegations. 
 

      
 
      The workshop started with a talk-cum-presentation and was followed by a lively question & answer 
session as well as a practical session where delegates brought and discussed their philatelic exhibits 
and received practical advice on how to improve. 
 
POSTCROSSING MEETUP AT BENGALURU 
 
      A meeting was organized on 11 June 2022 at Meghdoot Auditorium, GPO, Bengaluru by the 
Postcrossing Society Of India (PSOI) under the aegis of India Post to release a commemorative 
postcard and a pictorial cancellation on postcrossing.  Shri S. Rajendra Kumar, CPMG Karnataka circle 
was the chief guest.  One this occasion Shri. Col. Akhil Kumar delivered a talk on Significance of 
Postcards.  PSOI also organized an exhibition of postcards on Lighthouse to pay tribute to the late 
Shri. D H Rao. 
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INTERACTION WITH SCHOOL STUDENTS BY SIPA 
 
      In connection with the propaganda of AMRITPEX 2022, the philatelic exhibition going to be 
organised by the South India Philatelists’ Association (SIPA) an interaction session with the students 
of Velammal Group of Schools, Chennai was conducted on 11 June 2022.   
 

     
 

     The members of SIPA Shri. Dilip Saboo, Shri. Mahesh, Shri. Anil Reddy and Shri. Bhaskar was part 
of this session.  Shri. Raghupathy, another member of SIPA conducted such interaction at Velammal 
School, Trichy.   
 
      How to prepare an exhibit is the main object of this session and SIPA confirmed that many students 
will participate in AMRITPEX 2022. 
 
AUSTRIA CELEBRATED THE FIRST ANNIVERSARY OF ITS CRYPTO STAMP 
 
      Austria celebrated the first anniversary of its Crypto 
stamp 3.0 by releasing a new Gold Edition.  The speciality  
about the Golden Crypto stamp is its one gram of gold 
bullion and special security foil tech-nology - the 
Kinegram.  The Kinebars of the Austrian Mint bear a 
Lipizzaner horse as their security mark.  The bar has a 
fineness rating of Gold Au 999.9. 
 
      As a special birthday gift Austria is giving away an 
exclusive 3D Unicorn mask with every purchase. 
 
RPSL REGIONAL MEETING 
 
      The 21st Regional Meeting of Royal Philatelic Society London (RPSL) will be held at Bangalore on 
Sunday the 3 July 2022 at 10.30 pm, in association with Karnataka Philatelic Society.  The venue will 
be CMS Business School, Jain University, No.17, Seshadri Road, Gandhi Nagar, Bangalore-560009.  
On this occasion the following programmes will take place. 
 
      Speeches on 
 

1. Indian Rocket Mails - by Markand Dave, FRPSL 
2. Kingdom of Cochin - by Ramachandran 
3. The Catalogue of the Royal Philatelic Collection 1952 - An inside view - by Kapil Gogri, FRPSL 
4. British India stamps - by Ramachandran 
 
      ‘The Handbook of Permanent Pictorial Cancellation of India’ authored by Mr. Sushil Mehra & Mr. 
Chaitanya Dev will be released at the meeting. 
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New Special Cancellations 

 

 
 

World Environment Day Post Crossing Netrotsav 
 

     

 05.06.2022 
 

11.06.2022 
 

29.06.2022 
 

 

International Day of Yoga 
 

    
 

21.06.2022 
 
 

 

Telegram - Nine Years Since Extinction 

 

 
      In India, the telegramme service was started in 1850 by the Department of Posts and Telegraphs.  
This service was shut down by BSNL, the then service provider, on 15th July, 2013 due to its reduced 
usage and increase in alternate communication methods like email, SMS, WhatsApp etc. were 
maximised. 
 

 
 

                                                                                                   A Telegram and its envelope 
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The Australian Kangaroos 
 

Col (Dr) J Dutta & Dr Anjali Dutta 
 

      The ‘Kangaroo and Map’ stamps, commonly known as Kangaroos’ or ‘Roos’ are Australia’s classic 
issues.  Many are under the impression that they are Australia’s first issues.  They were not.  In fact 
the uniform Postage Dues of 1902 preceded the Roos by 11 years. 
 

        
 

1d and £2 stamp in the Kangaroo and Map series 
 

      The design survived for 35 years, from the Penny Red issued on 1 January 1913 until its 
replacement in 1948.  Altogether there were 16 values, three of which were colour changes.  There 
are also a number of distinct die states in certain values.  If to this is added a wide range of shades 
and a host of plate flaws, one has an issue that can give much entertainment to both the novice and 
the specialist. 

 
 

      Charles Edward Frazer (1880-1913) was the Labour Postmaster-General who played the leading 
role in developing the Kangaroo stamp design. 
 
      A set of 19 different stamps fine used would cost about a thousand pounds and well over twice that 
amount in mounted mint.  Yet there are collectors whose Kangaroo collection is worth more than a 
million pounds. 
 
      It took over 13 years after Federation for Australia to issue its first postage stamp.  The reasons 
are a complex of political and economic factors.  A number of essays were produced in these years 
but none moved beyond preliminary art work.  In 1910 Samuel Reading, a Melbourne engraver was 
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commissioned to produce a design featuring a full face portrait of the new monarch King George V.  
His design was rejected as being amateurish, yet the following year it was adopted for the first post 
and letter cards.  In 1911 the government launched a design competition like it was done before the 
introduction of the Penny Black in Britain and the first air mail stamps of India.  Over a thousand entries 
were received from about 500 people of which, three were selected for cash prize though none of these 
designs were finally accepted.  A Victorian artist Blamire Young was commissioned to produce a series 
of new designs.  His work, the Kangaaroo and Map made public in April 1912.  The preliminary design 
underwent a series of changes, most prominently the change from a horizontal to vertical format, before 
being finally approved. 
 
      In Australia the Roos produced a row as being ‘unpatriotic’ and ‘anti mother England’.  The design 
was ridiculed and those responsible were harangued by the press.  The Labour government went out 
in 1914 which saw the introduction of the first George V heads but the Kangaroos endured and outlived 
many of its critics. 
 
      The Kangaroos were entirely home grown, designed, printed and perforated in Australia though on 
paper made in England.  The water marks were however distinctively Australian.  Proof materials are 
rare and highly raised are proofs of the developmental stages. 

 
Left is the first design released to the public in April 1912. 

 The other two are paste-up essays (now in the Australia Post Archival collection) in the development 
of the final accepted designs. 

 
      Major varieties are large retouches and substituted transfers.  Among the best known are the 2½ 
d ‘Missing Fraction’ (i.e. 1 of 1/2) caused by ink clogging and the 6d ‘Broken Leg’ in both blue and 
brown printing.  Double perforation is found in many values.  In 2001 Gary Watson sold a strip of three 
‘Imperf Three Sides’ for ₤ 30,800.  Inverted watermarks also come up. 

 

 
 

6d ‘Broken Leg’ 
 

      Increasingly popular fields of collecting are the Kangaroos defaced for use as Service stamps.  
Originally this was done by applying an ‘OS, (Official Service) perfins of various state governments as 
‘OS/NSW’ or ‘G/NSW for New South Wales, ‘T’ for Tasmania, ‘VG for Victoria and ‘A/A’ in two sizes 
for Western Australia. 
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CA monogram on left hand corner strip of 3 
 

      Values of 10/-, ₤ 1 and ₤ 2 are found hand stamped with the word ‘Specimen’.  Plating the Roos 
even the rare ₤ 1 and ₤ 2 values is also an important field of study.  Many of the Roos on cover are 
rare and, in some issues, not yet recorded.  Even the humble ½ d green is difficult to find on cover.   
 

 
 

The 10/-, £1 & £2 were either hand stamped or overprinted with the word SPECIMEN and made 
available to collectors at a fraction the price of an original. 

 
      The best reference work on the Roos is ‘The Australian Commonwealth Specialists’ Catalogue’ 
published by Brusden White. 
 
 
References 
 
      H.Dormer Legge - The Kangaroo Issues of the stamps of the Commonwealth of Australia, 
Melbourne, Orlo Smith & Co, 1948. 
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£1 Brown & Blue, 3rd wmk – BW 52zc. Harrison two-line imprint (N over MP) block of 4.  
From the Arthur Gray collection this remarkable Imprint block smashed the Australian record for an 

individual philatelic item when auctioned by Shreve Philatelic Galleries in 2007.  
The sum of $265,395 was achieved  

(Image courtesy Shreves Philatelic Galleries, New York) 
 
 

 
 

A letter to France with the franking consisting of 2 x 1d Roos and a bisected 1d to make up the 2½d 
foreign letter rate of 1914. Whilst the bisection was surely illegal, it was tolerated. Maybe the PO had 

run out of ½d or 2½d’s, making it a most interesting cover 
(Courtesy of private collector Tim Rodger, Mildura Vic) 

 
This article was first published in our Issue No. 10 of December, 2016.  On our fond memory of  
Col. Jayanta Dutta, we are republishing it. 

 
                                                                                                                                                                Editor 
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Knowledge Bank 

 

 

 

REVISED GUIDELINES FOR JUDGING THEMATIC  

PHILATELY EXHIBITS 

Article 1: COMPETITIVE EXHIBITIONS  

In accordance with Article 1.4 of the General Regulations of the FIP for the Evaluation of Competitive Exhibits at FIP 

Exhibitions (GREV), the Special Regulations (text in italics) have been developed to supplement those principles with 

regard to thematic exhibits.  

These Guidelines are issued by the FIP Thematic Commission to give practical advice on how to apply the GREV and the 

Special Regulations for the Evaluation of Thematic Exhibits (SREV), which were approved by the 54th FIP Congress in 

1985 in Rome (Revised at the 61st FIP Congress in 1992 in Granada and in Jakarta 2012).  

The Guidelines have been developed to assist exhibitors in the preparation and judges in the evaluation of thematic 

philately exhibits. They are intended to provide guidance regarding mainly:  

1. The definition of appropriate philatelic material to be used  

2. The principles of exhibit composition, and 

3. The judging criteria of exhibits of thematic philately.  

Article 2: COMPETITIVE EXHIBITS  

A thematic exhibit develops a theme according to a plan, as defined under 3.2.1, demonstrating thematic and philatelic 

knowledge through the items chosen.  

Such knowledge should result in the best possible selection and arrangement of the material and the accuracy of the 

relevant thematic and philatelic text.  

Article 3: PRINCIPLES OF EXHIBIT COMPOSITION  

A thematic exhibit uses the widest range of appropriate postal-philatelic material (ref. GREV Art 3.2).  

3.1 Definition of Appropriate Philatelic Material  

A thematic exhibit uses the widest range of appropriate postal-philatelic material (ref. GREV Art 3.2.) The appropriate 

postal-philatelic material is that which, for the purpose of transmitting mail or other postal communications, has been 

issued, intended for issue, or produced in the preparation for issue, used, or treated as valid for postage by governmental, 

local or private postal agencies, or by other duly commissioned or empowered authorities.  

Covers and other sort of mail usually have several characteristics: stamp(s), postmark(s), labels and markings indicating 

the special treatment of this mailing, and sometimes indications for postage privileges. These are the elements of postal 

origin and/or significance, which can be used for thematic treatment. Other characteristics of the same mailing, like 

sender’s name and address information, decorative printings or illustrations on the envelope / card, or the message and 

other parts of the content, are the non-postal (= private) elements which cannot be used for thematic treatment.  

This distinction between postal elements and private elements (maybe on the same item which went through the post) is 

the one and only rule for defining appropriate philatelic material in thematic philately. Therefore, it is fundamental for 

understanding the nature of “postal-philatelic material” in thematic philately, in contrast to social philately and open class, 

which both allow for the private elements of a mailing to be used in treatment.  
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All other listings in this section of the guidelines are explanations of this rule. They show the typical range of postal-

philatelic material as it occurs in the leading thematic exhibits and gives some warnings in those cases in which exhibitors 

try to stretch the definition of appropriate material. The following lists document the very wide range of material, which 

is appropriate for thematic development, given that the thematic treatment refers to the mentioned elements of postal 

origin and/or significance.  

Type of material  

• Postal franking items (stamps, stamp booklets, postal stationery, franking meters, computer generated postage 

e.g. FRAMA labels, SmartStamps etc.)  

• Modifications applied to postal franking items (e.g. overprints, surcharges, and punch- perforations, as shown by 

"perfins"). However, modified items are not to be included if the modification distracts from the original theme 

(e.g. by making it no longer visible); they may be used for the theme(s) related to the modification.  

• Postal cancellations (ordinary, slogan, commemorative and other special postmarks)  

• Stamps, cancellations, marks and/or cards indicating a postage privilege (e.g. authorities, military)  

• Other items used in the postal operations, such as registration labels, postal route labels and markings, 

supplementary labels or markings (e.g. censorship, disinfection, crash mail), mail delivery dockets, reply 

coupons, forwarding agents markings, postal automation markings and labels, etc.; where applicable, these items 

should be on the relevant document.  

• Items "intended for issues, or produced in the preparation for an issue", e.g. sketches, proofs  

• Varieties and errors  

• Revenue stamps. They are admitted as long as they are postally used or have postage validity.  Revenue stamps 

for fiscal purposes are admitted in exceptional cases, when they are the only mean to describe an important 

thematic point.  

Time frame  

Postal material from the pre-stamp era, through the classic period, to the present day.  

Postal Services  

• Normal transmission of mail, including  
• -  (postage free) service- and military- post (including Airgraphs and V-mail);  
• -  maritime mail,  
• -  railway mail of any type  
• -  air mail of any type  
• -  prisoner-of-war and concentration camp mail  
• -  packet, parcel post and freight post  

• Postal payment service  

• Private post, authorised or tolerated by the official authorities, or active in total absence of an official post  

• Other postal communications, including  

• -  pneumatic post  

• -  telegrams  
• -  electronic mail (i.e. message sent electronically to a Post Office where it is printed out and 

•    delivered to an addressee)  

• -  other similar forms of postal services  

Border-line material  

The variety of postal services and regulations in different countries and their evolution over time make it impossible to 

define a list encompassing all possible situations. Some items only follow to a certain extent the above definitions of 

appropriate or inappropriate material; therefore they should be used mainly when no other material is available to 

describe a specific thematic detail. When included in the exhibit, they should always be supported by a thorough 

philatelic justification.  

Items belonging to the specific philatelic culture of a theme, a country or a region can be tolerated as much as they are 

justified and their number is proportional to the degree of elaboration of the exhibit.  
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The jury team shall evaluate borderline material primarily with regards to its thematic significance, so it should never be 

shown solely for its rarity.  

Inappropriate Material  

The following items and the information made available by them should not be used for thematic development:  

A)  

• fantasy issues from non-existent postal territories  

• issues of exiled governments  

• issues of organizations without postal services  

• abusive, illegal and undesirable issues, as defined by the UPU and the FIP Philatelic Congress of 1976 (and 

available on the website of the FIP Fight against forgeries commission)  

• picture postcards, unless they are postal stationery produced by a Postal Authority  

• privately printed or manuscript annotated military postcards and lettercards (e.g. Field post), unless accepted or 

authorized by Postal authorities as admitted to the postal privilege without other official markings  

B)  

• private additional cancellations and cachets applied by a sender or a supplier before mailing the documents  

• private additional prints on postal stationery (also known as “repiquages”)  

• administrative marks (not postal), when they do not give any postal privilege  

• private decorations and decorative overprints on envelopes and cards  

• private vignettes (advertising labels), whatever the purpose of their use  

Aspects of category “B” are usually parts of mailings that bear postal elements like stamps and postmarks. However, 

these are the typical “private elements” of such mailings, which are usually not admitted for thematic treatment, as 

explained above.  

In exceptional cases (see also 3.2.2), where no postal-philatelic material for important aspects of the theme exists, the 

items under B) can be considered as acceptable items as long as they present a significant thematic connection and are 

supported by a thorough philatelic justification.  

Thematic Information  

Each item must be connected to the chosen theme and present its thematic information in the clearest and most effective 

way. 

 

The thematic information used to illustrate the theme or, better, tell a story in a thematic exhibit is derived:  

• directly from  

-  the purpose of issue (or of use)  

-  the design of an item,  

• indirectly as  
- a result of a deeper analysis that enables the use of items that, at a first glance, do not show 

any connection with the theme.  

Thus, the thematic information can be drawn from:  

• the purpose of issue: 
         - those which follow changes in political situations 
         - those which document a particular period 
         - the design of the item, along with everything which is depicted or written on a stamp, postal 
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            stationery, postmark or other appropriate postal philatelic material. 
          - the text, art style of illustration and similar 
          - the material on which the item is printed, e.g., granite (silk thread) or banknote  

                  paper, war maps  
                        - the watermark design 

                        - the perforation (e.g. "perfins") 

                        - the text or illustration of margins, gutters, tabs, cover and interleaving of booklets, etc. 

                        - functions of the postal service, which have a thematic significance (e.g. railway, telegraph, newspaper  

                          Stamps, official service postal stationery, pigeon post)   

 

The thematic information described above must be:  

• initiated by the postal service, or  

• introduced or added by the postal service, or  
            - (e.g. advertising appendices, marginal descriptions, postal stationery illustrations)  

• approved by the postal service  
            - (e.g. postal stationery to private order). 
 
Printing or surcharges added privately after the sale of the items do not fulfil this requirement.  
 
Generic cancellations can be used because of  

• the specific meaning of a place name, or  

• the reason a place exists.  

• Alternatively, they must contain adequate thematic information (e.g. advertising text, illustration), in addition to 

the data concerning the place and/or the date. 

 

A postmark, even if of the pre-philatelic period, does not document the birthplace of a person.  

The postmark date and place, when related to a special event, which happened on the same date and place, is relevant 

only if  

• other thematic elements help to illustrate the theme, or 
• it has a specific thematic significance from a postal history standpoint; in the latter case it should only    
be used when it refers to an important detail of the theme.  
 

Sender and addressee data represents insignificant information, unless  
 

• the document shows a special postal privilege (e.g. reduced or free postage) as a result of the 
position, condition or status (e.g. military, government or other official mail) of one of the parties. The 
indication of reduced (or free) postage or the service postmarks, or equivalent markings of the postal 
route, provide sufficient evidence.  

• In some instances sender and/or addressee data may be helpful as complementary thematic information, in 

combination with the postal elements of the document.  

3.2 Thematic Treatment  

The treatment of a thematic exhibit comprises the structure of the work (title and plan) and the elaboration of each point 

of that structure (development). 

A thematic exhibit illustrates the theme chosen by the exhibitor, or better, tells a story related to this theme. 
The theme or story is presented in the thematic text and illustrated with appropriate philatelic material (see 
Article1).  

In thematic philately the plan represents the concept, as defined by the GREV. The two subdivisions Title and plan and 

Development represent the two aspects of an interlaced process, based on personal study and research by the collector on 

both the theme and the material:  
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- A deeper knowledge of the theme enables one to increase the number of facts and details described in the story 

and to look for additional items to illustrate them. 

- A better knowledge of the material allows one to identify new pieces, which often must be justified through 

further study of the theme, which could result in a more elaborate plan.  

The pages of an exhibit ought to present the chosen theme, as presented by the title and detailed in the plan, in its entirety, 

i.e. important parts of the chosen theme must not be omitted.  

Innovation is the personal approach of the exhibitor, highlighting the results of his/her ability to create an interesting story 

and illustrate it with the best material available.  

(to be continued) 

 
 

Word Spy    # 06 
 

 

L M E F V Z C W O Q C D J E X 

B K R E X G L A S S I N E I J 

F J W A N S I F M H N P Q G K 

J W E H O P Z X E D D T E O S 

L G U W I E P Y T Y E K L U S 

B H S Q E I L W N C R E A S E 

E W S O S E W U E J E W Y H R 

K L I C O M M A T O L O G Y P 

S O E A N K O Y A U L K Y I R 

P A R C E L L E C T A H Q E E 

L W W S U V K D I O R E T K T 

I I N H L M M U L T I P L E T 

C E Q W B W U A P O R U E S E 

E J L E V E Q O U U I E U L L 

M D A M U I C I D N I R G N U 
 

The words may be placed horizontally, vertically, diagonally, left to right or right to left 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Compiled by: 
K Sridhar, Mangalore 
 
Find the words: 
 
1. GLASSINE  

2. INDICIUM 

3.COMMATOLOGY 

4. MULTIPLE  

5. KEYTYPE    

6. DUPLICATE 

7. CREASE   

8. EUROPA   

9. BLUE NOSE 

10. RUST  

11. REISSUE  

12. CINDERELLA 

13. SPLICE  

14. PARCEL 

15. LETTER PRESS 

 

 

“Not philosophers, but fret-sawyers and stamp collectors  

compose the backbone of society.” 

ALDOUS HUXLEY 
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A Philatelic Tribute to 100 Years of Indian Cinema 
 

 

By Dr M R Ramesh Kumar, 
 
Introduction  
 
Nothing captures the essence of popular culture in present day India, better than its films. The 
Department of Posts, Govt of India released a set of six miniature sheets commemorating the 
contribution of fifty iconic personalities of India on 3rd May,2013.  On 3rd May, 1913, when Dada Saheb 
Phalke, the father of Indian Cinema, released India’s first full length feature film Raja Harishchandra, it 
enthralled the audience. The Films turned out to be not just mass entertainment, but also a powerful 
tool to engage them socially, and depict the culture and behaviour in a diverse country like India. 
 
The release of the movie ‘ Alam Ara ‘ produced by the Ardeshir  Irani, was the next most important in 
Indian Cinema, on 14th March, 1931 at the Majestic Cinema, Mumbai, with artists such as Zubeida, 
Master Vettal and Prithvi Raj Kapoor. The commercial success of the Alam Ara brought an end to the 
silent movies. Apart from looks, the actors were now required to have commanding voice and singing 
skills, as music became a defining element of Indian Cinema. The talkie film in Bengali “Jumai Shasthi”, 
Telugu “ Bhakta Prahlad” and Tamil film “Kalidas’ all were released on the same year.  
 
The 40s and 50s formed the golden era of Indian film Music. Shankar Jaikishan, O P Nayyar, Madan 
Mohan, C. Ramachandra, Salil Chowdhury, Naushad, and S D Burman, with their distinct styles 
produced some of most unforgettable melodies. The 50s also marked a watershed in the matter 
themes, with social issues, being taken in movies by outstanding film makers to educate the masses.  
The trend continued into the 60s, with film makers like Satyjit Ray, Ritwik Ghatak, Guru Dutt, Bimal 
Roy, Mehboob Khan, K Asif, Raj Kapoor, K V Reddy, L V Prasda and Ramu Kariat directing movies 
such as ‘Pyasa ‘, ‘Do Bigha Zameen’, ‘Mughal -e-Azam’, ‘Pather Panchali’, ‘ Mother India’, ‘Maya 
Bazar’, and ‘Chemeen’, which won both National and International acclaim.  
 
The 70s saw the birth of a genre, masala movie, in Indian Cinema which promised gratification, and 
entertainment. During this era, Parallel Cinema, with higher aesthetic values than commercial cinema, 
emerged as a movement. Several Film clubs were started all over India, to show such Parallel 
Cinemas, which were not running or could not be seen in most of the Theatres in India.  Through 
Parallel Cinema, several women film makers such as Aparna Sen, Prema Karanth, Meera Nayar, Sai 
Paranjape, Kalpana Lajmi and several others emerged in 80s. The 90s brought out it with a mixed bag 
of films, romantic thrillers, action and comedy. The introduction of technology with Dolby Digital sound 
effects, advanced special effects and modern choreography led to striking upgrade in the silver screen. 
The investment from the corporate houses along with excellent scripts and good production quality. 
The Indian Cinema has found global appeal at the turn of the 21st Century. It has now International 
audiences through regular commercial releases and screenings at Major International Film Festivals.   
 
The first two sheets of 100 years of Indian Cinema, are with nine stamps each and several of them are 
the Dadsaheb Phalke Award Winners and the rest four sheets have only eight stamps each depicting 
the personalities from different fields of Indian Cinema. Also a set of 6 First Day Covers on these 
eminent film personalities are also depicted in oversized FDCs.  
 
Ashok Kumar 
 
Kumudlal Ganguly (13 October 1911 – 10 December 2001), better known by his stage name Ashok 
Kumar and also by Dadamoni, was an Indian actor who attained iconic status in Indian cinema and 
who was a member of the cinematic Ganguly family. He was honoured in 1988 with the Dadasaheb 
Phalke Award, the highest national award for cinema artists, by the Government of India and also 
received the Padma Bhushan in 1999 for his contributions to Indian cinema.  
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Ashok Kumar was a pioneering actor who introduced natural acting to Hindi cinema. He was the first 
superstar of Hindi cinema as well as the first lead actor to play an anti-hero. He also became the first 
star to reinvent himself, enjoying a long and hugely successful career as a character actor. Some of 
the popular films of Ashok Kumar were Achhut Kanya (1936), Kismet (1943), Mahal (1949), Sangram 
(1950). Howrah Bridge (1958), Kanoon (1960) Victoria 203 (1971).  Pakeezah (1972). He played wide 
variety of roles including the first anti-hero role in Indian Cinema, namely in the film Kismet.    
  
Ashok Kumar is also credited with mentoring several personalities who went on to make significant 
contributions to Indian cinema. As producer with Bombay Talkies, Ashok Kumar gave Dev Anand his 
first break in Ziddi (1948), which also established Pran (then a struggling actor who had just fled to 
India during partition), as one of the leading villains of the era. The 1949 film Mahal, starring Ashok 
Kumar and made under his watch at Bombay Talkies launched the career of Madhubala, one of the 
leading actresses of the 1950s. The song "Aayega Aanewala" from Mahal was the turning point in the 
career of a hitherto little known young singer called Lata Mangeshkar. 
 
B.N.Sircar 
 
Birendranath Sircar (5 July 1901 – 28 November 1980) was an Indian film producer and the founder of 
New Theatres Calcutta. He made Bengali-language films that were noted for introducing many film 
directors who later became famous. He was awarded the Dada Saheb Phalke Award in 1970 and the 
third highest civilian award in India, the Padma Bhushan, in 1972. 
 
B R Chopra 
 
Baldev Raj Chopra (22 April 1914 – 5 November 2008) was an Indian director and producer of 
Bollywood movies and television serials. Best known for directing Hindi films like Naya Daur (1957), 
Sadhna (1958), Kanoon (1961), Gumrah (1963), Humraaz (1967), Insaf Ka Tarazu (1980), Nikaah 
(1982), Awam (1987), and the producer of TV series, Mahabharat in 1988. He was awarded 
Dadasaheb Phalke Award, India's highest award in cinema, for the year 1998, and Padma Bhushan, 
India's third highest civilian award, in 2001. 
 
His younger brother Yash Chopra, son Ravi Chopra and nephew Aditya Chopra are also directors in 
the Bollywood industry. His nephew Uday Chopra is an actor and producer too.  
Bhalji Pendharkar 
 
Bhalji Pendharkar (3 May 1897 – 26 November 1994) was a film personality in India, and recipient of 
Dadasaheb Phalke Award, the most prestigious award in the field. Bhalji started his career in the era 
of silent films. He was associated with Prabhat Film Company's earliest talkies, and also worked with 
other studios in hometown of Kolhapur. Later he acquired his own studio in form of Jayprabha Studio 
and became a film producer and director. He also wrote lyrics for some film songs in Marathi. His more 
famous films are: Netaji Palkar, Thoratanchi Kamala, Chhatrapati Shivaji, Mohityanchi Manjula, 
Maratha Titutka Melvava, Sadhi Manse, Tambdi Maati. Hindi: Maharathi Karna, Valimi, Chhatrapati 
Shivaji.Ganimi Kawa. Bhalji was awarded the Dadasaheb Phalke Award in 1991 by the Indian 
Government. 
 
Bhupen Hazarika  
 
Bhupen Hazarika (8 September 1926 – 5 November 2011) was an Indian playback singer, lyricist, 
musician, poet, actor and filmmaker from Assam, widely known as Xudha kontho (meaning cuckoo, 
literally "nectar-throated"). His songs, written and sung mainly in the Assamese language by himself, 
are marked by humanity and universal brotherhood and have been translated and sung in many 
languages, most notably in Bengali and Hindi. 
 
His songs, based on the themes of communal amity, universal justice and empathy, are especially 
popular among the people of Assam, West Bengal and Bangladesh. He is also acknowledged to have 



Ananthapuri Stamp Bulletin/Vol. IV/Issue No.77/July 2022 22 

introduced the culture and folk music of Assam and Northeast India to Hindi cinema at the national 
level. He received the National Film Award for Best Music Direction in 1975, the Sangeet Natak 
Akademi Award (1987), Padma Shri (1977), and Padma Bhushan (2001), Dada Saheb Phalke Award 
(1992), the highest award for cinema in India and Sangeet Natak Akademi Fellowship (2008), the 
highest award of the Sangeet Natak Akademi. He was posthumously awarded both the Padma 
Vibhushan, India's second-highest civilian award, in 2012, and the Bharat Ratna, India's highest civilian 
award, in 2019.  
 

 
 

Dev Anand 
 
Dharamdev Pishorimal Anand (26 September 1923 – 3 December 2011), better known as Dev Anand, 
was an Indian actor, writer, director and producer known for his work in Hindi cinema, through a career 
that spanned over six decades. He was one of the most successful actors in the Indian film industry. 
Some of his popular films are Vidya (1948), Ziddi (1948), Sanam (1951), Baazi (1951), Guide ( 1965), 
Prem Pujari (1970), Hare Rama Hare Krishna (1971). He acted in the movie Des Pardes directed by 
himself opposite Tina Munim (1978) and the grand success gave him the tag of the Evergreen Hero. 
Navketan Films is a film production house based in Mumbai, India. Started in 1949 by actor-director 
and producer Dev Anand and his elder brother Chetan Anand.  
 
Dhirendra Nath Ganguly  
 
Dhirendra Nath Ganguly (26 March 1893 – 18 November 1978), better known as Dhiren Ganguly or 
D.G, was a Dadasaheb Phalke Award-winning and Padma Bhushan recipient film 
entrepreneur/actor/director of Bengali Cinema. He had set up a number of film production companies: 
Indo British Film company, British Dominion Films, Lotus Film Company. Later, he directed films for 
New Theatres. He produced many movies in the comedy genre. He was born in Calcutta and died in 
the same city. Ganguly founded Lotus Film Company in Hyderabad and also established a film studio 
and two cinema houses with the help of Nizam. In 1924, he was a distributor of Razia Begum, a film 
made in Bombay.  
 
Durga Khote  
 
Durga Khote (14 January 1905 − 22 September 1991) was an Indian actress, beginning as one of the 
foremost leading ladies of her times, she remained active in Hindi and Marathi cinema, as well as 
theatre, for over 50 years, starring in around 200 films and numerous theatre productions. In 2000, in 
a millennium issue, India Today named her among "100 People Who Shaped India", noting: "Durga 
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Khote marks the pioneering phase for women in Indian Cinema" as she was one of the first women 
from respectable families to enter the film industry, thus breaking a social taboo. She also ranks among 
the top ten actresses in mother roles in Hindi cinema, most notable among them were as Jodhabai in 
K. Asif's Mughal-e-Azam (1960); as Kaikeyi in Vijay Bhatt's classic Bharat Milap (1942); her other 
memorable roles as mother were in Charnon Ki Dasi (1941); Mirza Ghalib; Bobby (1973) and Bidaai 
(1974). She has received the highest award in Indian cinema, the Dadasaheb Phalke Award (1983), 
for lifetime contribution to Indian cinema. 
 
Hrishikesh Mukherjee 
 
Hrishikesh Mukherjee (30 September 1922 – 27 August 2006) was an Indian film director, editor and 
writer regarded as one of the greatest filmmakers of Indian cinema, known for a number of films, 
including Anari, Satyakam, Chupke Chupke, Anupama, Anand, Abhimaan, Guddi, Gol Maal, Majhli 
Didi, Chaitali, Aashirwad, Bawarchi, Khubsoorat, Kissi Se Na Kehna, and Namak Haraam. Popularly 
known as Hrishi-da, he directed 42 films during his career spanning over four decades, and is named 
the pioneer of the 'middle cinema' of India. Renowned for his social films that reflected the changing 
middle-class ethos, Mukherjee "carved a middle path between the extravagance of mainstream cinema 
and the stark realism of art cinema".  He also remained the chairman of the Central Board of Film 
Certification (CBFC) and of the National Film Development Corporation (NFDC).[5] The Government 
of India honoured him with the Dada Saheb Phalke Award in 1999 and the Padma Vibhushan in 2001. 
He received the NTR National Award in 2001 and he also won eight Filmfare Awards. 
 
Majrooh Sultanpuri  
 
Asrar ul Hassan Khan (1 October 1919 − 24 May 2000), better known as Majrooh Sultanpuri, was an 
Indian Urdu poet and lyricist in India's Hindi language film industry. He wrote Hindustani lyrics for 
numerous Hindi film soundtracks. He was one of the dominating musical forces in Indian cinema in the 
1950s and early 1960s, and was an important figure in the Progressive Writers' Movement. He is 
considered one of the finest avant-garde Urdu poets of 20th century literature. In his career spanning 
six decades, he worked with many music directors. He won the Filmfare Best Lyricist Award in 1965 
for "Chahunga Main Tujhe" in the film Dosti, and the highest award in Indian cinema, the Dadasaheb 
Phalke Award for lifetime achievement in 1993. In the 1980s and 1990s, most of his work was with 
Anand–Milind, their most notable collaborations being Qayamat Se Qayamat Tak, Lal Dupatta Malmal 
Ka, Love, Kurbaan and Dahek. He also wrote timeless classics with Jatin-Lalit for films like Jo Jeeta 
Wohi Sikander (including the song “Pehla Nasha”) and their debut film Yaara Dildara (including the 
song “Bin Tere Sanam”), which are both often heard to this day on the Indian musical airwaves. 
 
Naushad 
 
Naushad Ali (25 December 1919 – 5 May 2006) was an Indian music director for Hindi films. He is 
widely considered to be one of the greatest and foremost music directors of the Hindi film industry.He 
is particularly known for popularising the use of classical music in films. His first film as an independent 
music director was Prem Nagar in 1940. His first musically successful film was Rattan (1944), followed 
by 35 silver jubilee hits, 12 golden jubilee and 3 diamond jubilee mega successes. Naushad was 
conferred the Dadasaheb Phalke Award and the Padma Bhushan in 1981 and 1992 respectively for 
his contribution to the Hindi film industry. 
 
Nitin Bose  
 
Nitin Bose (26 April 1897 – 14 April 1986) was an Indian film director, cinematographer and 
screenwriter of the nation's film industry. He was born in Calcutta and died in the same city. In the 
1930s and early 1940s, he worked with New Theatres, who made bilingual movies: in both Bengali and 
Hindi. Later, he moved to Bombay and directed under the banners of Bombay Talkies and Filmistan. 
The first use of playback singing in Indian films occurred in films directed by Bose in 1935: first in 
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Bhagya Chakra, a Bengali film, and later the same year in its Hindi remake, Dhoop Chhaon. His most 
well-known work is Ganga Jamuna. 
 
Prithviraj Kapoor 
 
Prithviraj Kapoor (3 November 1906 – 29 May 1972) was an Indian actor who is also considered to be 
one of the founding figures of Hindi cinema. He was associated with IPTA as one of its founding 
members and established the Prithvi Theatres in 1944 as a travelling theatre company based in 
Bombay. He was the patriarch of the Kapoor family of Hindi films, four generations of which, beginning 
with him, have played active roles in the Hindi film industry, with the youngest generation still active in 
Bollywood. His father, Basheshwar Nath Kapoor, also played a short role in his movie Awara. The 
Government of India honoured him with the Padma Bhushan in 1969 and the Dadasaheb Phalke Award 
in 1971 for his contributions towards Indian cinema. By 1944, Kapoor, found his own theatre group, 
Prithvi Theatres, whose première performance was Kalidasa's Abhijñānaśākuntalam in 1942. The 
plays were highly influential and inspired young people to participate in the Indian independence 
movement and the Quit India Movement. In over 16 years of existence, the theatre staged some 2,662 
performances. Prithviraj starred as the lead actor in every single show.  
 
Raichand Boral  
 
Raichand Boral (19 October 1903 – 25 November 1981) was an Indian composer, considered by music 
connoisseurs to be the Bhishma Pitamah, the father of film music in India. He was awarded the 
Dadasaheb Phalke Award, the highest award in Indian cinema, given by Government of India, in 1978, 
and also in the same year, the Sangeet Natak Akademi award, given by the Sangeet Natak Akademi, 
India's National Academy for Music, Dance and Drama. 
 

 
 
Ruby Meyers 
 
Under the name of Sulochana, Ruby Myers (1907-1983) had made quite a mark in the entertainment 
industry. In the 1930’s, she went on to set up her own studio, Rubi Pics. In 1973, she received the 
Dada Saheb Phalke Award, the highest honour that can be bestowed upon an individual in Indian 
cinema, for her valuable contributions. She has also been portrayed in a documentary titled Shalom 
Bollywood (2017) that attempts to showcase the immense cultural contributions made by the Jewish 
Indian community to the entertainment industry. She died in Mumbai, on 10th October 1983. 
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Sohrab Modi 
 
Sohrab Modi was born on 02-11-1897 in Mumbai in the state of Maharashtra, India. He was an Indian 
Film Actor, Film Director, Film Producer & Theatre Actor who known for his work in Bollywood industry. 
He made his acting debut from the film Khoon Ka Khoon in 1935, and even though he directed the film 
too. In the next year, he also made direction and even acting in the film Said-e-Havas starring Gulzar 
and Sadat Ali. From (1935-83), he appeared in a number of Hindi films such as Jailor, Pukar, Sikandar, 
Sheesh Mahal, Jhansi Ki Rani, Nausherwan-E-Adil, Jailor, Ek Nari Ek Brahmachari, and Razia Sultan 
was his last film as an actor. He was the one who made India's first technicolour film 'Jhansi Ki Rani'. 
His film 'Mirza Ghalib' won the President's, Gold Medal. He directed the 25 films and he acted over 20 
Hindi films. 
 
Tapan Sinha 
 
Tapan Sinha (2 October 1924 – 15 January 2009) was one of the most prominent Indian film directors 
of his time forming a legendary quartet with Satyajit Ray, Ritwik Ghatak and Mrinal Sen. He was 
primarily a Bengali filmmaker who worked both in Hindi cinema and Bengali cinema, directing films like 
Kabuliwala (1957), Louha-Kapat, Sagina Mahato (1970), Apanjan (1968), Kshudhita Pashan and 
children's film Safed Haathi (1978) and Aaj Ka Robinhood. Sinha started his career in 1946, as a sound 
engineer with New Theatres film production house in Kolkata, then in 1950 left for England where he 
worked at Pinewood Studios for next two years, before returning home to start his six decade long 
career in Indian cinema, making films in Bengali, Hindi and Oriya languages, straddling genres from 
social realism, family drama, labor rights, to children's fantasy films. He was one of the acclaimed 
filmmakers of Parallel Cinema movement of India. 
 
Yash Chopra 
 
Yash Raj Chopra (27 September 1932 – 21 October 2012) was an Indian film director and film producer 
who worked in Hindi cinema. The founding chairman of the film production and distribution company 
Yash Raj Films, Chopra was the recipient of several awards, including 6 National Film Awards and 8 
Filmfare Awards. He is considered among the best Indian filmmakers. For his contributions to film, the 
Government of India honoured him with the Dadasaheb Phalke Award in 2001, and the Padma 
Bhushan in 2005. In 2006 British Academy of Film and Television Arts presented him with a lifetime 
membership, making him the first Indian to receive the honour. 
 
Allu Ramalingaiah 
 
Allu Ramalingaiah (1 October 1922 – 31 July 2004) was an Indian Telugu comedian from Palakollu 
who appeared in over 1000 Telugu language films. Padma Shri award by Government of India for his 
outstanding contribution to Telugu cinema as a comedy actor for the year 1990. Filmfare Lifetime 
Achievement Award - South – 1998. Raghupathi Venkaiah Award in the year 2001. Statue of Rama 
Lingaiah stands unveiled at Ramakrishna Beach in Visakhapatnam and in his home town Palakollu.  
 
Ashok Mehta 
 
Ashok Mehta (1947 – 15 August 2012) was a noted national film award-winning Indian film 
cinematographer, known for films such as Bandit Queen (1994), 36 Chowringhee Lane (1981) and 
Utsav (1984). He won the National Film Award for Best Cinematography twice, 36 Chowringhee Lane 
(1981) and Moksha (2000), the latter he also directed. Ashok Mehta's journey is a rags to riches story. 
He ran away from home at the age of 14 and came to Mumbai. With no money, no acquaintance and 
no shelter he had nowhere to go and to survive he started selling stuff like boiled eggs, fruits etc. His 
journey in the Bollywood started as a canteen boy, office boy and then a camera attendant. After a 
decade-long struggle in the Indian film industry, he finally became the DOP. He got his first break as a 
cinematographer at the age of 25 in Raj Marbros' The Witness. He credits his actual career boost to 
the reigning star of the 1970s, Shashi Kapoor. Kapoor, who was starring in a film being shot by Mehta, 
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was greatly impressed by his work and even though the film did not get made eventually, it won Mehta 
the favor of Kapoor, who offered him his next production, 36 Chowringhee Lane. The next step for 
Mehta was to establish himself in mainstream cinema and this opportunity came through actress 
Rakhee. It was during the filming of Paroma that Rakhee got acquainted with Mehta and his work, but 
it was years later when Subhash Ghai, leading director of the popular film scene, was on the lookout 
for a cameraman for his mega-project Ram Lakhan, that she suggested the name of Mehta. Ashok 
Mehta then stepped onto the popular film scene and with the collaboration of Ghai, brought to popular 
cinema an altogether different style of lighting and shot taking. He is lovingly known as the "guiding 
light"in Bollywood. 
 
Balraj Sahni 
 
Balraj Sahni (1 May 1913 – 13 April 1973) was an Indian film and stage actor, who is best known for 
Dharti Ke Lal (1946), Do Bigha Zameen (1953), Chhoti Bahen (1959), Kabuliwala (1961) and Garam 
Hawa (1973). He was the brother of Bhisham Sahni, noted Hindi writer, playwright, and actor. His 
acting in Do Bigha Zameen and Garam Hawa were the highlights of his career. He believed in what is 
known as neo-realistic cinema. Sahni also dabbled in screenwriting; he wrote the 1951 movie Baazi 
which starred Dev Anand and was directed by Guru Dutt. He was also a recipient of the Padma Shri 
Award (1969). Balraj Sahni also wrote in Punjabi and contributed to the Punjabi magazine Preetlari. 
 
Bhanumati  
 
P. Bhanumathi Ramakrishna (7 September 1925 – 24 December 2005) was an Indian actress, director, 
music director, singer, producer, novelist and lyricist. Widely known as the first female super star of 
Telugu cinema, Bhanumathi appeared in over 100 films predominantly in Telugu and Tamil languages 
as well as a few Hindi songs. She was awarded the Padma Bhushan in 2001 for her contribution to the 
Indian cinema. She was honored among "women in cinema" at the 30th International Film Festival of 
India.  
 
C V Sridhar  
 
Chitthamoor Vijayaraghavalu Sridhar (22 July 1933 – 20 October 2008) was an Indian screenwriter 
and film director. He has directed nearly 60 films in Tamil, Hindi and Telugu. His Bollywood films include 
Nazrana (1961), Dil Ek Mandir (1963), Pyar Kiye Jaa (1966) and Gehri Chaal (1973). Nazrana, starring 
by Raj Kapoor, Vyjayanthimala, Usha Kiran and Gemini Ganesan in guest appearance, earned him 
Filmfare Award for Best Story.The landmark film Nai Roshni directed by him in Hindu had Ashok Kumar, 
P. Bhanumati, Mala Sinha, Biwajeet and Raajkumar in lead roles and became the 7th highest-grossing 
film of the year 1967 in Hindi. Subsequently, this film was remade in Tamil as Poovum Pottum directed 
by Dada Mirasi. 
 
Chetan Anand 
 
Chetan Anand (3 January 1921 – 6 July 1997) was a Hindi film producer, screenwriter and director 
from India, whose debut film, Neecha Nagar, was awarded the Grand Prix Prize (Now Golden Palm) 
at the first ever Cannes Film Festival in 1946. Later he co-founded Navketan Films with his younger 
brother Dev Anand in 1949. He was the eldest brother of the Anand family as he was the older brother 
of Hindi film actor-directors, Dev Anand and Vijay Anand. His younger sister, Sheel Kanta Kapur, is the 
mother of Hindi and English film director Shekhar Kapur.  
 
Kamaal Amrohi 
 
Syed Amir Haider Kamal Naqvi (17 January 1918 – 11 February 1993), popularly known as Kamal 
Amrohi, was an Indian film director and screenwriter. He was also an Urdu and Hindi poet.  He 
established Kamal Pictures (Mahal Films) in 1953 and Kamalistan Studio in Bombay in 1958. He 
directed only four films; of these were Mahal (1949) for Bombay Talkies, Daaera (1953) with Meena 



Ananthapuri Stamp Bulletin/Vol. IV/Issue No.77/July 2022 27 

Kumari and Nasir Khan, Pakeezah, which was conceived in 1958 but was not brought to the screen 
until 1972. He also wrote the screenplay, lyrics and produced the latter. Film Pakeezah (1972) has 
been called one of the extraordinary musical melodramas ever made in India, although flawed but 
noble. Meena Kumari herself, in her public comments to the press, after seeing the movie, said that it 
was Kamal Amrohi's tribute to her. This was followed by Razia Sultan (1983), his last film. 
 

        
 
Geeta Dutt 
 
Geeta Dutt (23 November 1930 – 20 July 1972) was an Indian playback singer and a famous Hindi 
and Bengali classical artist, born in Faridpur before the Partition of India. She found particular 
prominence as a playback singer in Hindi cinema. She is considered as one of the best playback 
singers of all time in Hindi films. She also sang many modern Bengali songs, both in the film and non-
film genre.  
 
Kannadasan 
 
Kannadasan (24 June 1927 – 17 October 1981) was an Indian philosopher, poet, film song lyricist, 
producer, actor, script-writer, editor, philanthropist, and is heralded as one of the greatest and most 
important lyricists in India. Frequently called Kaviarasu, With over 5000 lyrics, 6000 poems and 232 
books, Kannadasan is widely known by the sobriquet Kaviarasu (King of poets) and he is also 
considered to be the greatest modern Tamil poet after Subramaniya Bharathi.including novels, epics, 
plays, essays, his most popular being the 10-part religious book on Hinduism, Arthamulla Indhu 
Matham (Meaningful Hindu Religion). He won the Sahitya Akademi Award for his novel Cheraman 
Kathali in the year 1980 and was the first to receive the National Film Award for Best Lyrics, given in 
1969 for the film Kuzhanthaikkaga.  
 
Madan Mohan  
Madan Mohan Kohli (25 June 1924 – 14 July 1975), better known as Madan Mohan, was an Indian 
music director of the 1950s, 1960s, and 1970s. He is considered one of the most melodious and skilled 
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music directors of the Hindi film industry. He is particularly remembered for the immortal ghazals he 
composed for Hindi films. Some of his best works are with singers Lata Mangeshkar, Mohammed Rafi 
and Talat Mahmood. Madan's music was characterised by his immense ability to meld elements of 
Indian classical music into a new style of Hindi filmi song. He had a keen and sensitive ear for the 
nuances of Indian classical tunes, and combined them with elements of Western music such as 
harmonies to produce a style of music that could be appreciated by both classical music aficionados 
and the common person alike. 
 
Mehmood 
  
Mehmood Ali (29 September 1932 – 23 July 2004), popularly known simply as Mehmood, was an 
Indian actor, singer, director and producer best known for playing comic roles in Hindi films. During his 
career of more than four decades, he worked in over 300 Hindi films. He is known as India's national 
comedian. Mehmood received 25 Nominations for filmfare awards, 19 for 'Best Performance in a Comic 
Role', while the awards started in 1954, awards for the best comedian category started only in 1967. 
Prior to that Mehmood also received 6 nominations for 'Best Supporting Actor’.  
 
Motilal 
 
Motilal Rajvansh (4 December 1910 – 17 June 1965) was an Indian actor and the winner of Filmfare 
Best Supporting Actor Award for Devdas (1955) and Parakh (1960). He is credited with being among 
Hindi cinema's first natural actors. He also directed the film Chhoti Chhoti Baten (1965), but died before 
its release. At the 13th National Film Awards, it won the award for Certificate of Merit for the Third Best 
Feature Film and he posthumously won the Certificate of Merit for the Best Story Writer. 
 
Nagesh  
 
Nagesh was born in a poor Kannada family from Dharapuram, Tirupur. He was educated in Madras 
and worked as a clerk in the Indian Railways before carving a place for himself in the Tamil film industry. 
He acted in over 1,000 Indian movies from 1958 to 2008 performing in a variety of roles as comedian, 
hero, supporting actor and villain. He died on January 31, 2009. The film Server Sundaram, a rags-to-
riches story in which Nagesh plays the main role is believed to be roughly based on the real life story 
of the actor. Despite being primarily a comedian, Nagesh was rated highly as a character actor by his 
peers. Nagesh's style of comedy was largely inspired by Hollywood icon Jerry Lewis. Similarities 
between Nagesh and Jerry Lewis earned Nagesh the sobriquet "Jerry Lewis of India".  
 
O.P. Nayyar 
 
Omkar Prasad Nayyar (16 January 1926 – 28 January 2007) was an Indian film music composer, 
singer-songwriter, music producer, and musician. He is considered to be one of the most rhythmic and 
melodious music directors of the Hindi film industry.He won the 1958 Filmfare Award for Best Music 
Director for Naya Daur. Nayyar worked extensively with singers Geeta Dutt, Asha Bhosle, Mohammed 
Rafi, though not with leading Bollywood female singer Lata Mangeshkar. O. P. Nayyar had recognised 
Kishore Kumar long before he became a popular singer. The film like Baap Re Baap (1955) is one of 
Kishore Kumar hits in the inimitable "O. P." style as well as the film Raagini (1958), but the relationship 
did not endure. 
 
Prem Nazir  
 
Prem Nazir (born Abdul Khader; 7 April 1927 – 16 January 1989) was an Indian actor known as one 
of Malayalam cinema's definitive leading men of his generation. He is widely regarded as one of the 
most influential actors in the history of Indian cinema. A popular cultural icon of Kerala, Nazir is often 
referred to as Nithyaharitha Nayakan ("Evergreen Hero"). Nazir began his career as a stage actor and 
made his film debut with the 1952 film Marumakal. He took on the stage name Prem Nazir on the sets 
of his second film, Visappinte Vili (1952). Nazir holds two Guinness World Records: for playing the lead 
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role in a record 520 films and for playing opposite the same heroine in 130 films (with Sheela). He also 
holds two other acting records; for acting opposite eighty heroines and for acting in lead roles in 30 
films which were released in a single year (1973 and 1977). 
 
Nazir is noted for his performances in films such as Murappennu (1965), Udhyogastha (1967), Iruttinte 
Athmavu (1967), Kallichellamma (1969), Virunnukari (1969), Nadhi (1969), C.I.D. Nazir (1971), 
Anubhavangal Paalichakal (1971), Taxi Car (1972), Azhakulla Saleena (1973), Ariyappedatha 
Rahasyam (1981), Vida Parayum Munpe (1981), Padayottam (1982), and Dhwani (1988).  Nazir won 
the Kerala State Film Award (Special Jury Award) for his role as Madhavan Kutty in Vida Parayum 
Munpe. The Government of India honoured him with the Padma Bhushan the third highest civilian 
honours respectively, for his contribution towards the arts. He died due to measles on 16 January 1989 
at the age of 62. 
 
I am a great fan late Shri Prem Nazir, and I used to watch most of 
his movies along with my grandmother in a Theatre called Konny, 
(in Irinjalakuda,Thrissur District, Kerala), First Day, First Show, and 
I also liked the combination of Prem Nazir and Sheela, in Malayalam 
movies, just like MGR with Jayalalitha in tamil movies. Incidentally, 
there was a movie called CID Nazir, as he was so popular during 
those days. The film is considered to be one of the first detective 
movies in Malayalam and is now considered to be a classic in 
Malayalam cinema. The film is also one of Prem Nazir's best known 
works. The film was largely inspired by the 1968 Kannada 
blockbuster Jedara Bale which was itself based on the James Bond 
Franchise. The film later had a sequel titled Taxi Car (1977). The 
1994 superhit CID Unnikrishnan B.A., B.Ed. was made as a homage 
to this film. 
 
R.D.Burman 
 
Rahul Dev Burman (27 June 1939 – 4 January 1994) was an Indian high-ranked music director. 
Burman, commonly known as the "Music Scientist" and the "King of Bollywood Music" is considered to 
have been one of the greatest music composers of the Indian film industry. From the 1960s to the 
1990s, Burman composed musical scores for 331 films.[1] Burman did major work with his wife, Asha 
Bhosle, and Kishore Kumar and scored many of the songs that made these singers famous. He also 
worked extensively and scored approximately 331 songs including some of his most memorable 
numbers in his career for his sister-in-law, melody queen Lata Mangeshkar. Nicknamed Pancham Da, 
he was the only son of the composer Sachin Dev Burman. 
 
Raj Khosla  
 
Raj Khosla 31 May 1925 – 9 June 1991) was one of the top directors, producers and screenwriters in 
Hindi films from the 1950s to the 1980s. He was known for bringing in "neo-noir" and style in Indian 
cinema since black and white times, and also as a "women's director" because he showcased 
actresses at their best. He is often credited for the success of actors such as Dev Anand. Starting his 
career under Guru Dutt, he went on make hit films like, C.I.D. (1956), Woh Kaun Thi? (1964), Mera 
Saaya (1966), Mera Gaon Mera Desh(1971),Dostana (1980) and Main Tulsi Tere Aangan Ki (1978), 
which won the Filmfare Best Movie Award.His early background in classical music ensured that most 
of his films excelled in music.  
 
Rajendra Kumar 
 
Rajendra Kumar Tuli (20 July 1927 – 12 July 1999) was an Indian actor who starred in Bollywood films. 
Starting his career in 1950, he appeared in more than 80 films in a career spanning over four decades. 
He was popularly known as the 'Jubilee Kumar'. He was considered one of the most successful Indian 

A Promotional Poster on CID Nazir 
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actors in the 1960s. He also produced several films starring his son Kumar Gaurav. The Government 
of India honored him with the Padma Shri in 1970. 
 
Rajesh Khanna 
 
Rajesh Khanna (29 December 1942 – 18 July 2012) was an Indian actor, film producer and politician 
who worked in Hindi films. Dubbed the "First Superstar of Indian cinema", he consecutively starred in 
a record 15 successful films between 1969 to 1971.He was the highest-paid actor in Hindi cinema 
throughout the 1970s and 1980s.His accolades include four BFJA Awards and five Filmfare Awards, 
and in 2013, he was posthumously awarded the Padma Bhushan, India's third highest civilian honour. 
Khanna made his debut in 1966 with Aakhri Khat which was India's first official Oscar Entry in 1967. In 
2005, he was honoured with the Filmfare Lifetime Achievement Award on the 50th anniversary of the 
Filmfare Awards. 
 
S V Ranga Rao 
 
Samarla Venkata Ranga Rao (3 July 1918 – 18 July 1974), 
popularly known by his initials SVR, was an Indian actor, 
director and producer known for his works in Telugu cinema 
and Tamil cinema. Rao was popularly known as "Viswa 
Nata Chakravarthi". Throughout his film career, which 
spanned a total of thirty years, Rao garnered various 
National Honors, International Honors, State Nandi 
Awards, and the Filmfare Special Award - South. In 1951, 
Rao appeared in the fantasy film, Pathala Bhairavi, 
screened at the first India International Film Festival, held 
in Mumbai on 24 January 1952. Rao received wide 
reception for his portrayal of Nepala Manthrikudu the tantric 
in the super-hit film. 
 
Salil Chowdhury  
 
Salil Chowdhury (19 November 1925 – 5 September 1995) 
was an Indian songwriter, music director, lyricist, writer, and 
poet who predominantly composed for Bengali, Hindi, and 
Malayalam films. He composed music for films in 13 
languages. This includes over 75 Hindi films, 41 Bengali films, around 27 Malayalam films, and a few 
Marathi, Tamil, Telugu, Kannada, Gujarati, Odia and Assamese films. His musical ability was widely 
recognized and acknowledged in the Indian film industry. He was an accomplished composer and 
arranger who was proficient in several musical instruments, including flute, the piano, and the esraj. 
He was also widely acclaimed and admired for his inspirational and original poetry in Bengali.The first 
Bengali film for which Chowdhury composed music was Paribortan, released in 1949. Mahabharati, 
released in 1994, was the last of the 41 Bengali films where he rendered his music. He is affectionately 
called Salilda by his admirers. 
 
Sanjiv Kumar 
 
Sanjeev Kumar ( 9 July 1938 – 6 November 1985) was an Indian actor. He won several major awards 
including two National Film Awards for Best Actor for his performances in the movies Dastak (1970) 
and Koshish (1972). He acted in genres ranging from romantic dramas to thrillers, and was voted the 
seventh greatest actor of Indian cinema of all-time in a poll conducted by Rediff.com. Kumar did not 
mind playing roles that were non-glamorous, such as characters well beyond his age. Movies such as 
Arjun Pandit, Sholay and Trishul, along with the remakes of Tamil films into Hindi such as Khilona, Yehi 
Hai Zindagi, Naya Din Nai Raat, Devata, Itni Si Baat and Ram Tere Kitne Naam exemplify his talents. 
He also did suspense-thriller films such as Qatl, Shikar, Uljhan and Trishna. Kumar also proved his 
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ability to do comedy in films such as Manchali, Pati Patni Aur Woh, Angoor, Biwi-O-Biwi and Hero. He 
is well remembered for his versatility and genuine portrayal of his characters. His double role in the film 
Angoor was listed among the 25 best acting performances of Indian cinema by Forbes India on the 
occasion of celebrating 100 years of Indian Cinema. 
 
 
Shailendra  
 
Shailendra (30 August 1923 – 14 December 1966) was a popular Indian Hindi-Urdu Poet, lyricist and 
Film producer. Noted for his association with the filmmaker Raj Kapoor, singer Mukesh, and the 
composers Shankar–Jaikishan, he wrote lyrics for several successful Hindi film songs in the 1950s and 
the 1960s. He is generally considered the greatest lyricist in Hindi film industry due to his remarkable 
simplicity in songs. The team of Raj Kapoor, Shailendra and Shankar–Jaikishan went on to produce 
many other hit songs. The song "Awara Hoon" from the 1951 film Awaara, written by Shailendra, 
became the most appreciated Hindustani film song outside India at the time. Shailendra had penned 
down plenty songs lyrics for Raj Kapoor's film. Shree 420 released in 1955 is one of them. All songs of 
this film were super hits and till date people sing in various occasions. One can easily understand the 
power and magic of Shailendra's lyrics from the song "Pyaar hua iqaraar hua hai, Pyaar se phir kyo 
darta hai dil", is till date evergreen golden classic song of Bollywood. 
 
Shakeel Badayuni 
 
Shakeel Badayuni (3 August 1916 – 20 April 1970) was an Indian Urdu poet, lyricist and songwriter in 
Hindi / Urdu language films. Shakeel moved to Bombay in 1944, to write songs for films. He met film 
producer, A.R. Kardar and music composer, Naushad Ali, who asked him to sum up his poetic skills in 
one line. Shakeel wrote, Hum Dard Ka Afsana Duniya Ko Suna Denge, Har Dil Main Mohabbat Ki Ek 
Aag Laga Dengey. Naushad immediately retained him for Kardar's film, Dard (1947). The songs of 
Dard proved to be very successful, especially Uma Devi (Tun Tun)'s Afsana Likh Rahi Hoon. Only a 
few are so lucky that they attain success in their first film, but Shakeel deserved success which started 
with Dard and continued on over the years.  
 
Shammi Kapoor 
 
Shammi Kapoor (21 October 1931 – 14 August 2011) was an Indian actor who worked in Hindi cinema. 
He is the recipient of two Filmfare Awards, winning in the categories of Best Actor for Brahmachari 
(1967) and Best Supporting Actor for Vidhata (1981). In 1995, he was honored with the Filmfare 
Lifetime Achievement Award. With Filmistan's Nasir Hussain directed Tumsa Nahin Dekha (1957) 
opposite Ameeta and with Dil Deke Dekho (1959), he attained the image of a light-hearted, and stylish 
playboy. With Junglee (1961) his new image was cemented and his subsequent films were all in this 
genre viz.Romcoms. Mohammed Rafi was frequently chosen as his playback voice in the movies that 
he did. In the 1960s he was often paired with new actresses such as Asha Parekh, Saira Banu, 
Sharmila Tagore and Sadhana all of whom went on to have very successful careers.In the first half of 
the 1960s, Kapoor was seen in successful films like Junglee, College Girl, Basant, Singapore, Boy 
Friend, Rajkumar, Professor, Dil Tera Diwana, Vallah Kya Baat Hai, Pyar Kiya To Darna Kya, China 
Town, Kashmir Ki Kali, Bluff Master, Janwar and Teesri Manzil.In 1968, he received the first Filmfare 
Best Actor Award of his career for Brahmachari. He made a unique place for himself in the industry as 
he was the only dancing hero in Hindi films from the late 1950s till the early 1970s. He used to compose 
dancing steps in the songs starring him and reportedly never needed a choreographer. This earned 
him the name of Elvis Presley of India. 
 
Shankar Jaikishan  
 
Shankar–Jaikishan (also known as S-J), were an Indian composer duo of the Hindi film industry, 
working together from 1949 to 1971. They are widely considered to be the greatest ever music 
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composers of the Hindi film industry. Later, Shankar continued to function as a music director alone, 
still giving music under the banner Shankar–Jaikishan, till 1987. 
 
Shankar–Jaikishan, along with other artists, composed "everlasting" and "immortal melodies" in the 
1950s, 1960s, and early 1970s. Their best work was noted for being "raga-based and having both lilt 
and sonority". Shankar-Jaikishan's compositions broke new ground in Hindi film music. Apart from 
relying upon their knowledge of Indian classical music, they also employed western beats and 
orchestration. Shankar-Jaikishan were the pioneers in establishing the role of the orchestra in song 
compositions as a medium to express and enhance the meanings and feelings of songs rather than 
using it just as a `filler' as per the prevalent practice before their advent on the scene. They made use 
of the orchestra and musical instruments (often dozens or hundreds of them) in their songs which 
consisted of the following format: The song starts with a `prelude' (preparatory music to create and 
introduce the environment and mood for the beginning of the song), then the mukhda starts and is 
followed by 'interlude' containing music pieces on the orchestra. With very few exceptions ("Ye mera 
deewana pan hai" is a good example), they always used different interludes before each stanza. 'Multi-
layered music studded with counter melodies' played by the orchestra accompanied while the mukhda 
or the antara of a song was being sung and finally came the `epilogue' – the music with which the song 
ended after the singer(s) had finished their singing. 
 
Smita Patil 
 
Smita Patil (17 October 1955 – 13 December 1986) was an Indian actress of film, television and theatre.  
Smita Patil appeared in over 80 Hindi, Bengali, Marathi, Gujarati, Malayalam and Kannada films in a 
career that spanned just over a decade.  During her career, she received two National Film Awards 
and a Filmfare Award. She was the recipient of the Padma Shri, India's fourth-highest civilian honour 
in 1985. She made her film debut with Shyam Benegal's Charandas Chor (1975). She became one of 
the leading actresses of parallel cinema, a New Wave movement in India cinema, though she also 
appeared in several mainstream movies throughout her career. Her performances were often 
acclaimed, and her most notable roles include Manthan (1977), Bhumika (1977), Jait Re Jait (1978), 
Aakrosh (1980), Chakra (1981), Namak Halaal (1982), Bazaar (1982), Umbartha (1982), Shakti (1982), 
Arth (1982), Ardh Satya (1983), Mandi (1983), Aaj Ki Awaaz (1984), Chidambaram (1985), Mirch 
Masala (1985), Amrit (1986) and Waaris (1988). 
 
Suraiya 
 
Suraiya Jamal Sheikh (15 June 1929 – 31 January 2004), popularly known by the mononym Suraiya, 
was a popular actress and playback singer in India's Hindi-language films. She was active from 1936 
to 1963, and was the most celebrated actress between the mid- to late 1940s, before she was 
surpassed in fame by Madhubala and Nargis.In a career spanning from 1936 to 1963, Suraiya acted 
in 67 films and sang 338 songs. She was one of the greatest actresses of the Hindi cinema and a 
leading lady in Hindi language films in the 1940s and 1950s. She was also a renowned playback singer, 
who mostly sang for herself, starting from a song in Nai Duniya (1942) when she was only 12 years 
old. 
 
Tharachand Barjatya 
 
Tarachand Barjatya (10 May 1914 – 21 September 1992) was an Indian film producer. He has 
produced many Hindi films from the 1960s through to the 1980s. He founded Rajshri Productions which 
continues to produce films even today. His mainstay was family-oriented films based on family values. 
He was born in Kuchaman City in Rajasthan in a Marwari Jain Family in 1914. He studied at Vidyasagar 
College, Calcutta. He established Rajshri Pictures (P) Ltd. in 1947. Some of the notable films produced 
by him are Dosti, Jeevan Mrityu, Uphaar, Piya Ka Ghar, Saudagar, Geet Gaata Chal, Tapasya, 
Chitchor, Dulhan Wahi Jo Piya Man Bhaye, Ankhiyon Ke Jharokhon Se, Sawan Ko Aane Do, Taraana, 
Nadiya Ke Paar, and Saaransh. He died in 1992. His grandson Sooraj R. Barjatya is a successful film 
producer and director and his granddaughter is Kavita K. Barjatya. 
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T R Sundaram 
 
Tiruchengodu Ramalingam Sundaram Mudaliar (16 July 1907 – 30 August 1963) was an Indian film 
actor, director, and producer. He was the founder of the Salem-based film production company Modern 
Theatres. Sundaram was born in 1907 from Sengunthar Kaikola Mudaliar Community in Tiruchengodu 
in Salem district to a wealthy textile merchant V.V.C.Ramalingam Mudaliar and had his studies in India 
and in Leeds, England, where he graduated in textile engineering. On returning to India, he managed 
his family business. After the production of the first Tamil talkie Kalidas in 1931, the film industry 
emerged as a profitable means of investment. Sundaram set up Angel Pictures in Salem and produced 
movies along with S. S. Velayutham. He was brother of famous textile merchant V. V. C. R. Murugesa 
Mudaliar. Sundaram produced the Malayalam film Balan 
(1938). His 1944 film Arundathi was a commercial success 
and completed 100 days at the theatres. Sundaram was 
instrumental in giving M. G. Ramachandran his first major 
solo box office hit in Manthiri Kumari. It catapulted 
Ramachandran to greater fame. They followed it up with 
Sarvadhikari which became highest grosser of 1951. 
 
Utpal Dutt 
 
Utpal Dutta (29 March 1929 – 19 August 1993) was an 
Indian actor, director, and writer-playwright. He was 
primarily an actor in Bengali theatre, where he became a 
pioneering figure in Modern Indian theatre, when he founded 
the "Little Theatre Group" in 1949. This group enacted many 
English, Shakespearean and Brecht plays, in a period now 
known as the "Epic theatre" period, before it immersed itself 
completely in highly political and radical theatre. His plays 
became an apt vehicle for the expression of his Marxist 
ideologies, visible in socio-political plays such as Kallol 
(1965), Manusher Adhikar, Louha Manob (1964), Tiner 
Toloar and Maha-Bidroha. He also acted in over 100 Bengali 
and Hindi films in a career spanning 40 years, and remains 
most known for his roles in films such as Mrinal Sen’s 
Bhuvan Shome (1969), Satyajit Ray’s Agantuk (1991), Gautam Ghose’s Padma Nadir Majhi (1993) 
and Hrishikesh Mukherjee's breezy Hindi comedies such as Gol Maal (1979) and Rang Birangi (1983).  
He also did the role of a sculptor, Sir Digindra Narayan, in the episode Seemant Heera of Byomkesh 
Bakshi (TV series) on Doordarshan in 1993, shortly before his death. He received National Film Award 
for Best Actor in 1970 and three Filmfare Best Comedian Awards. In 1990, the Sangeet Natak Akademi, 
India's National Academy of Music, Dance and Theatre, awarded him its highest award, the Sangeet 
Natak Akademi Fellowship for lifetime contribution to theatre. 
 
Vishnu Vardhan  
 
Sampath Kumar (18 September 1950 – 30 December 2009), known by his stage name Vishnuvardhan, 
was an Indian actor predominantly in Kannada cinema. He is widely regarded as one of the most 
influential actors in the history of Indian cinema. A popular cultural icon of Karnataka. Vishnuvardhan 
is often referred to as Sahasa Simha and The Angry Young Man of Kannada Cinema.  He appeared 
in more than 220 films all together in Kannada, Hindi, Malayalam, Tamil and Telugu. He was called 
The Phoenix of Indian Cinema. He made his debut in the 1972 National Award winning film, Vamsha 
Vriksha, in a supporting role. The same year he played the lead role in Puttanna Kanagal's 
Naagarahaavu, which was his breakthrough. He has played a variety of roles in different genres. 
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Mind Blowing Joint Issues – 13 

 

By Sreejesh Krishnan 

      Malaysia and Thailand issued identical stamps on Marine life - crabs, prawns, jellyfish and 
seashells as Twin issue on 8 June 2015.  Which contains  Harlequin shrimp (Hymenocera picta), Coral 
guard crab (Trapezia aerolata), Nudibranch sea snail (Hypselodoris bullockii), White-spotted jellyfish 
(Phyllorhiza punctata).  

 

 

 

      On the occasion of 50th anniversary of relationship  identical stamps on birds - duck, scaly-sided 
merganser or Chinese merganser (Mergus squamatus) and  swallow-tailed cotinga (Phibalura 
flavirostris) released by Bolivia (June 25) - South Korea on 24 April 2015.  
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New Special Covers 

 

 

  
MALLESWARAM : 21 March 2022 

International Day of Forests 
 

BENGALURU : 06 April 2022 
Gandhi of Karnataka Hardekar Manjappa 

 

  
RAJENDRANAGAR : 12 May 2022 

International Day of Plant Health 
 

VIKAS BHAVAN PO : 20 May 2022 
Ecorestoration Policy 2021 

 

  
PIZHALA PO : 26 May 2022 
St. Francis Xavier’s Church 

 

KOLKATA : 05 June 2022 
World Environment Day  

 

  

PANAJI : 11 June 2022 
Union Budget  

 

MANIPAL : 14 June 2022 
Nasha Mukt Udupi Abhiyaan 

 

  
GANDHI NAGAR (JAMMU) : 21 June 2022 

International Day of Yoga 
NEW DELHI : 21 June 2022 

International Day of Yoga 
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PUNE : 21 June 2022 

International Day of Yoga 
 

HYDERABAD GPO : 21 June 2022 
International Day of Yoga 

 

  
REJENDRANAGAR : 12 May 2022 

International Day of Plant Health  

 

MUMBAI CENTRAL T M O : 17 May 2022 
Golden Jubilee-Mumbai-New Delhi Rajadahani 

Express 

  
MANGALURU : 21 June 2022 

International Day of Yoga 
CHENNAI : 21 June 2022 
 International Day of Yoga 

  
MUMBAI : 21 June 2022 

 International Day of Yoga 
 

LEH : 24 June 2022 
Sindhu Darshan Yatra Samiti  

  

  SRIRANGAM : 25 June 2022 
The Higher Secondary School for Boys 

SRIRANGAM : 25 June 2022 
The Girls’ Higher Secondary School 

 
 

Courtesy: Sreejesh Krishnan 
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Forthcoming Events 

 

 

 
CAPE TOWN 2022 

 
      Cape Town 2021 exhibition has been renamed as Cape Town 2022. 
New dates are 8th - 12th November 2022. 
 

      Mr. Shakil Ahmed has been appointed as Indian National Commissioner 
for the Cape Town 2022, FIP Specialized World Stamp Exhibition to be held 
at Cape Town International Convention Center, South Africa from 8 to 12 
November, 2022. 

      Exhibition Classes: Traditional, Postal History, Aerophilately, Postal Stationery, Revenue, 
Thematic, Open, Modern Philately, One Frame, Philatelic Literature and Picture Postcards only) 

Contact information: 
 
Shakil Ahmed 
Dargah Bazar, Balakrishna Road, 
P. O. Buxi Bazar, 
CUTTACK-753001, ODISHA 

 

Email: ahmedshakil99@gmail.com 
       (M) +91-9437225760 / +91-7008025663 

                For more details visit: https://capetown2022.org/  

 

 

TAIPEI 2023 

 

      Taipei2022 has been postponed and rescheduled to 2023.  The new 
date will be announced shortly.  Mr. Rajan Jayakar has been appointed 
as Indian National Commissioner for the Taipei 2023, 40th FIAP Asian 
International Stamp Exhibition, Taipei. 

 

Contact information: 
 

Rajan Motiram Jayakar 
Flat No.2, Court View, 
126, Maharshi Karve Road, 
Churchgate, Mumbai 400 020 

 

Email: rajanjayakar1948@gmail.com 
      Phone: +91-22-22820570, +91-22-22820572, 
      (M) +919821072417 

 

 

SAVPEX2022 

      South Africa’s Seventh Virtual Philatelic Exhibition (SAVPEX), a one-frame 
exhibition, proudly hosted by the Orange Free State Philatelic Society under the 
auspices of the Philatelic Federation of South Africa.  Last date of receipt of entry 
form and payment is 30 April 2022.  Receipt of uploaded exhibits is 21 May 2022.  
Exhibits will be available for viewing on the PFSA website is July 2022.  For more 
details email: josuav528@gmail.com 

 

 

mailto:ahmedshakil99@gmail.com
https://capetown2022.org/
mailto:rajanjayakar1948@gmail.com
mailto:josuav528@gmail.com
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IBRA 2023 

      IBRA 2023 and 33st International Stamp Fair will be held at Hall 1 and 2, Messe 
Essen, Germany from 25 to 28 May, 2023. 

      Mr. Madhukar Jhingan has been appointed as Indian National Commissioner 
for the IBRA 2023. 

Contact information: 

Madhukar Jhingan, 
49-D/BG-5 Paschim Vihar 
NEW DELHI-11006 

 
SIPA AMRITPEX 2022 

      South India Philatelists’ Association (SIPA), Chennai is organizing a National 
Level Philatelic Exhibition titled SIPA AMRITPEX 2022 with the active support and 
co-operation of Department of Posts, Tamilnadu Circle. This will be the 16th National 
Level Philatelic Exhibition by SIPA.  The exhibition is being organized to celebrate 
the 75th year of India’s Independence.  The exhibition will be held atOlympia 
Technology Park, Plot No.1, SIDCO Industrial Estate, Guindy, Chennai from 13 to 
15 August 2022.                 

ANDHRAPEX-2022 

      A state level philatelic exhibition will be organized by the Andhra Pradesh Postal Circle in October 
2022 at Visakhapatnam.  More details are awaited.  Please visit -  https://andhrapex2022.blogspot.com 
 

HYPEX - DIAMOND 2022 

      In connection with the Diamond Jubilee celebration of the Hyderabad Philatelic and Hobbies 
Society, an exhibition of stamps, coins, notaphily and other collectibles will be conducted on 19 to 21 
November 2022 at Federation of Telangana Chamber of Commerce and Industry, Pragati Printers 
Lane, Red Hills, Hyderabad. 

 

Obituaries 
 

 

   

Arjun Ghosh 
Kanpur 

Expired on 20 May 2022 

D H Rao 
Chennai 

Expired on 1 June 2022 

Manmohan Singh 
Bengaluru 

Expired on 5 June 2022 

 
 

Our heartfelt condolences 

 

Email: mj@stampsofindia.com  
(M) +91-9811160965 

https://andhrapex2022.blogspot.com/
mailto:mj@stampsofindia.com
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Association News 
 

 
 

 

 

ANANTHAPURI PHILATELIC ASSOCIATION 

THIRUVANANTHAPURAM 
Reg. No.T.614/12 

 

NOTICE 
 

Dear Members, 

 
         The 10th Annual General Body Meeting (AGM) of the Ananthapuri Philatelic Association will be held on Sunday 

03.07.2022  at 2.30 P.M. in Poorna Hotel, YMCA Road, Statue, Thiruvananthapuram.  Kindly attend the meeting in 

time. 

 

AGENDA 

 

1. Silent Prayer 

2. Welcome Speech 

3. Presidential Address  

4. Presentation of minutes of last Annual General Body Meeting 

5. Presentation of Combined Annual Report for the years 2020-21 & 2021-22 by the Secretary 

6. Presentation of Accounts for the year 2020-21 & 2021-22 by the Treasurer 

7. General discussion on the Report and Accounts 

8. Election of Office bearers for the period 2022-24 

9. Appointment of Auditor for 2022-24 

10. Any other matter with the permission of the Chair 

11. Vote of Thanks   

                  

                                                                                                                                                                                                                                                  

Thiruvananthapuram                                                                                        P.Mohanachandran Nair 

                     06-06-2022                                                                                                           Secretary 

 
 

 
➢ Meeting will be conducted with all due respect to COVID-19 protocol instructed by the Government. 

➢ The members who will physically attend the AGM will get a valuable compliment from the Association.  
➢ After the AGM there will be a presentation on ‘THEMATIC PHILATELY’.    

➢ Identity Cards for the new members will be distributed in the AGM.                                                                                                   

➢ Annual Members, who have not renewed their memberships till now, are requested to remit it in the General 

Body Meeting.  Annual members whose membership is due for more than two years will be removed  from 

Association after General Body. 

 



Ananthapuri Stamp Bulletin/Vol. IV/Issue No.77/July 2022 41 

CAPEX 2022 WINNERS 

 

      Our following members won awards in CAPEX 2022 
 
Piyush Khaitan  
 
1. “The Birth of Airmail – The First Aerial Post at Allahabad –18 February 1911”   - (Aerophilately)  
88 marks  
 
2. “Indian mail via Airship & Catapult flights”  (Aerophilately) 88 marks  
 
Lokeswara Rao Madiraju 
 
1. “Buddhism on stamps” (Literature Class: Printed philatelic books) - Large Silver Medal  
 
2. “Great Britain: Postal cancellation of post office numbers of England and Wales on Penny Red” 
(Literature Class: Digital philatelic books) - Silver Medal 
 
      Congratulations dear members.  
 
 
-------------------------------------------------------------------------------------------------------------------------------------- 

 

 

Word Spy # 06 (See Page 19) (Answer) 

 
 

L M E F V Z C W O Q C D J E X 

B K R E X G L A S S I N E I J 

F J W A N S I F M H N P Q G K 

J W E H O P Z X E D D T E O S 

L G U W I E P Y T Y E K L U S 

B H S Q E I L W N C R E A S E 

E W S O S E W U E J E W Y H R 

K L I C O M M A T O L O G Y P 

S O E A N K O Y A U L K Y I R 

P A R C E L L E C T A H Q E E 

L W W S U V K D I O R E T K T 

I I N H L M M U L T I P L E T 

C E Q W B W U A P O R U E S E 

E J L E V E Q O U U I E U L L 

M D A M U I C I D N I R G N U 
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Philatelic Links 

 

Disclaimer 
 

      This e-bulletin is meant for circulation among 
philatelists, free of cost.  The contents of this bulletin are 
based on the information obtained from reliable sources.  
Maximum care has been taken to ensure the accuracy of 
the contents, however we give no guarantee on reliability 
or completeness of the information. 

 

 
www.sipa.net.in  

www.phila-art.com  
www.indianairmails.com  
www.bharatexotics.com 
www.worldwide-mint.com 
http://timbrophily.com 
www.philamart.com 
www.collectorbazar.com 
www.stampsofindia.com  
www.rainbowstampclub.blogspot.com  
www.travancoregallery.blogspot.com  
www.philatelicnews.blogspot.com 
www.indianphilately.net 
www.exponet.info 
www.indiapost.gov.in 
http://mbstamps.blogspot.com 
http://itsstampnews.blogspot.com 
www.indiastudycircle.org 
www.sipa.org.in 
www.philcent.com  
www.vadophil.org 
www.indianphilatelics.com 
www.mintageworld.com 
https://dharaastamps.co.in 
http://aerophilatelist.blogspot.com/ 
https://kumar-omnibus.blogspot.com/ 
www.philcent.com   
                        

 

Acknowledgement:  
 

Rainbow Stamp News:  Vol. XV. No.174 (June. 2022) 
Deccan Philatelist: Vol.22 Issue 2/2022 
The Hyderabad Philatelists: Vol.60 No.4 & 5 (Apl & 
May. 2022) 
Signet: Vol.44 No.2,3 & 4 (April - December 2021) 
Vadophil: No.167,168,169 (July- Oct 2021 & Jan 22) 
Journal of TAPS Vol.18, 1 & 2 (May 2020) 
Filacap – online. No.232 (June 2022) 
The Goa Philatelist: Vol.II Issue 2 (Jul-Sept. 2021) 
 

   

      Articles are invited from readers with illustrations to 
be published in this bulletin.  Please send your writeups 
in MS Word only, to our email ID: apa.tvpm@gmail.com.   
News and philatelic activities in your locality are also 
welcome.  Philatelic Clubs and Associations may send 
their brief reports on day to day activities. 

  

Editor 
 

 

Awards won 
 

Brasilia 2017: Bronze 
INPEX 2017: Silver Bronze 

KERAPEX: SILVER 
 

 
 

 

 

 

ANANTHAPURI STAMP BULLETIN 
 

ADVERTISEMENT TARIFF 
 

For Full Page Rs.500-00 per issue 
For 12 issues Rs.5000-00 in single payment 

 
For Half Page Rs.300-00 per issue 

For 12 issues Rs.3000-00 in single payment 
 

 

For details contact: 9387801948 
Email: apa.tvpm@gmail.com 

 

 

 

http://www.sipa.net.in/
http://www.phila-art.com/
http://www.indianairmails.com/
http://www.bharatexotics.com/
http://www.worldwide-mint.com/
http://www.stampsofindia.com/
http://www.rainbowstampclub.blogspot.com/
http://www.philatelicnews.blogspot.com/
http://www.indianphilately.net/
http://www.exponet.info/
http://www.indiapost.gov.in/
http://mbstamps.blogspot.com/
http://itsstampnews.blogspot.com/
http://www.sipa.org.in/
http://www.philcent.com/
http://www.vadophil.org/
http://www.indianphilatelics.com/
http://www.mintageworld.com/
https://dharaastamps.co.in/
http://aerophilatelist.blogspot.com/
https://kumar-omnibus.blogspot.com/
http://www.philcent.com/
mailto:apa.tvpm@gmail.com
mailto:apa.tvpm@gmail.com
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ANANTHAPURI PHILATELIC ASSOCIATION, THIRUVANANTHAPURAM 
 

RULES AND REGULATIONS 

 

The vision:  To promote only philately among public. All other hobbies will not be engaged 
in this Association 
                 
The mission:   
1. To unite all persons who are interested in philately, 
2. To provide facilities for exchange of stamps, covers and other philatelic materials,   
3. To hold meetings, discussions and classes, to conduct philatelic workshops, philateli 
    quiz. exhibitions etc. for educating and encouraging the hobby of stamp collecting,  
4. To publish lawfully its own newsletters, magazines, blogs and websites,  
5. To enrol itself as a member of other Philatelic organizations of repute in and outside of India     

MEMBERSHIP FEE:  

1. ANNUAL MEMBER: Annual subscription Rs.250/- (Rupees Two Hundred and 
Fifty only) payable in one instalment.  

For applicants below 18 years of age the annual subscription will be Rs.125/- 
(Rupees One Hundred and Twenty Five only). 

It will be valid only for the corresponding financial year ie. 1st April to 31st March.  

2.  LIFE MEMBER: Rs.1500/- (Rupees One Thousand Five Hundred only) payable 
in one instalment.  

For applicants below 18 years of age the onetime subscription will be Rs.750/- 
(Rupees Seven Hundred and Fifty only).  

 Each life member will be provided with Members’ ID Card.  

The members below 18 years of age have no voting power till he completes 18 
years and paying the full membership fee.  

Subscription shall be payable in advance and any annual member who does not pay the 
subscription within three months from the due date (1st April) shall cease to be a member.  

ADMISSION FEE: All members should have paid an Admission Fee of Rs.50/- at the time of  
                              entrance. 

Fees can be deposited in our Savings Bank Account.  Account Name: ANANTHAPURI 
PHILATELIC ASSOCIATION.  Account No: 32270854728  Bank: State Bank of India Branch: 
Marakkada Road, Thiruvananthapuram. IFSC Code: SBIN0003826.  

MONTHLY MEETING:  We meet every first Sunday at 2.30 p.m. in Poorna Hotel, YMCA Road, 
Near Government Secretariat, Statue Jn. Thiruvananthapuram.  Members attending the monthly 
meeting shall pay a sitting fee of Rs.50/- at the venue. 

Filled up application may be sent to: P.Mohanachandran Nair (Secretary), NIKUNJAM, 
Alummoodu Jn. Neyyattinkara, Thiruvananthapuram-695121 (Mobile: 9387801948) 
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Published by R. K. Rajasekharan, President, Ananthapuri Philatelic Association, TC-38/226, Chenthitta, 

Choorakkattupalayam, Chalai P.O., Thiruvananthapuram-695036 


	Seagull Mischief
	The Pistachio Tree
	TAIPEI 2023


