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      In science there is only 

physics ; all the rest is stamp 

collecting.  
 

                                             Lord Kelvin 
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Dear Friends, 

 

        With this issue we complete two years of our 
publication.  I feel happy that many good responses 
are coming from different parts of the world 
regarding this bulletin.  During Inpex 2017 at 
Mumbai, many philatlists personally appreciated me 
for this publication. Within two years, this bulletin 
could secure two awards. This makes me happy and 
gives inspiration to continue publishing more issues 
which are even more attractive and informative.   
 

      Please note that publishing a philatelic 
magazine in India is a difficult task. Articles are very 
essential for running a magazine. Here we have very 
few contributors to write philatelic articles.  In every 
issue, I am inviting philatelic articles to publish in this 
magazine.  But very few are responding.  In this 
connection I wish to point out that the ñITS Stamp 
Newsò edited by Mr.Suraj Jaitly has stopped its 
publication recently. Mr.Jaitly remarked through 
WhatsApp that he stopped this publication due to 
lack of philatelic articles. 
 

      So, I once again request all the readers to send 
philatelic articles and also to report the news and 
philatelic activities in your locality to be published in 
this magazine and thereby helping us to make this 
magazine one among the best. 

Mohanachandran Nair 
Mobile: 09387801948 

 

  
 
 
 

Readerôs Column 
 

 

 

 
 

      Congratulations to Mohanchandran ji  for publishing yet 
another informative issue of Ananthapuri Stamp Bulletin.  
 

       2. The thought provoking editorial of issuing many 
stamps in a single year has been rightly raised by the 
Mohanchandran ji. Both Department of Post as well as 

eminent philatelists should seriously introspect over the 
issue raised in the editorial.   
 

      3. The history of Tibetan stamps enhanced readers  
knowledge considerably about this aspect of philately.  
 

      4. Lastly, I would request to publish research articles on 
Indian Feudatory States postal/postage history as this area 
has remained largely neglected by contemporary  

philatelists. 
 

Swarup Basu 

swarupsbasu2285@gmail.com 

 

Dear Sir, 
 

       I read your editorial and share your concern on the 
philately bureau and the phenomenal increase in cost of 

stamps.  
 

       I started just six years ago and until 2016, I found this 
hobby really enjoyable.  But now I find really tough 

because I am just a pensioner and the high cost stamps 
of recent issues really irritating. And I also find stamps on 
certain personalities/events repeated eg. Md Rafi, Yoga, 

Ambedkar, Gandhiji to name a few.  I also find the 
Mahabharat stamps are not properly arranged in order.   
There is one bas-relief Hoysala sculpture on Abhimanyu 

entry into Chakra Viyuham split into two stamps which 
now one can understand. 
 

       Somewhere I read there are 10 million philatelists in 
US alone.  What will happen to ardent hobbyists. 
 

Padmanabhan 
Chennai (Mob: 7358241370) 
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Dear Mr Mohan, 
 

      Wishing you a Very Happy New Year and to your entire 
team. 
 

      Thanks for your January Bulletin.  The articles on Tibet  
by Col, Illyas Patel ji, the fiscal and revenue stamps details  
of how many states issues etc. were all informative. 
 

      However, in my opinion India Post is forgetting quality  
and concentrating only on quantity being released.  The 
Mahabarath miniature sheets were in bad taste and could 

have been done better as it is our important epic and some 
main characters and other important features have been 
totally ignored.  Ramayan was ok even if you look at Dr 

Shamboonath Singh stamp the colour itself is bad. Yet 
some other MS there is colour variation in one lot itself I 
donôt know how it can happen. 
 

      The main concept of Miniature sheet, sheetlet, 
souvenir sheet, sheet itself is being lost.  If you look at INS 

Kalvari they call it sheetlet, they call it MS but it is a pity 
same stamp is printed thrice which is uncalled for.  It is high 
time they look into the concept and definition of the above 

and print accordingly as participating abroad or 
international level may lead to problems as these may not  
fit into their concept of a sheetlet.  It is high time they take 

a review of the situation and also the orders are pending 
over a month it is interest free money collected by them 
from us.  Despatches also mistakes occur and lots of 

backlogs are there.  Bureaus donôt get the stamps released 
even after a month.  Indian Cuisine, Ramayan sheetlet etc. 
are all still pending here.  FDC though is called first day 

cover never happens.  Why are we still in stone age doing 
wooden caches why not self-inking caches?  These 
wooden caches need to be hit with a stone if we want a 

manual cancellation as most of them are given to press 
now. 
 

      I hope the review team will look into the proof of the 
stamp properly before approving. Spelling mistakes, wrong 
printing, etc. also play a major role.  Many stamps are 

withheld like coconut, Goan Tiatr  etc.  Mistakes can 
happen but not repeatedly such errors must not be taken 
lightly and a review team should pull up the staff and team 

involved in the errors.  It is not enough if they look at it from 
the revenue point but service and quality should be the 
priority if they want to achieve their goal.  By increasing the 

value of the stamp, it is not practical for use so bring out  
creative stamps, lesser value, better quality on time 
releases and availability, proper despatch and efficient  

staff are the need of the hour. 
 

      I hope more collectors will voice their opinion to bring 
about the change we need.  Remember only when we 
rectify our mistake we can achieve our goal.  This is in good 

earnestness I am mentioning and it is not a complaint  
because one day if they achieve their goal I will feel proud.  
 

      With best wishes and regards 
 

   Vidya Kishore Baglodi 

Dear Mohanachandran Nair, 
 

      Congratulations for keeping all stamp lovers well 

informed about all the activities in the Philatelic world.  
Your editorial rightly points out the situation now 
prevailing and the collector being more or less fleeced. I 

am afraid India post will be doing a great disservice to 
philatelists of India if it does not discontinue this practice 
soon.  
 

      I would like to convey my grateful thanks for the hard 
work put in by you in bringing out the best stamp bulletin 

and maintaining a high standard for this publication.  
 

Anjul Gupta  

gupta.anjul@gmail.com 
 

Dear Friend, 
 

      Good Day and greetings for a happy new year. 
 

       Thanks for sending the ASB E bulletin which is as ever 

very informative. 
       
       regards, 
 

Agarwaal Shri Prakash 
Vice - President 

The Hyderabad Philatelic & Hobbies Society 
 
Dear Friend, 
 

      Thanks a lot for producing and sending this excellent  
bulletin.  I suggest you produce a printed version (hard 

copy) also of every issue.  You may make it priced on cost 
basis.  At the year end, a combined edition may be 
produced including, among other things, information and 

pictures of all the philatelic material produced during the 
year.  It will be a popular collectors' item and will sell like 
hot cakes. 
 

Deepak Narain. 
deepak.narain@hotmail.com 

 

Dear Sir, 
 

     Excellent.  Please keep it up. 
 

     Regards, 
 

Kumar Biswas 
 biswas.coomar@gmail.com  

 
 
 

 
Dear Reader, 
 
      Your feedback is most valuable to us.  We invite your 
views, thoughts and suggestions regarding this e-bulletin. 
 
      Please send your feedback to: apa.tvpm@gmail.com   

 
                                                                           Editor 
 

mailto:baglodimlr@hotmail.com
mailto:deepak.narain@hotmail.com
mailto:biswas.coomar@gmail.com
mailto:apa.tvpm@gmail.com
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New Indian Issues 

 
 

ICAR-CENTRAL PLANTATION CORPS RESEARCH INSTITUTUE 
 

 
 

Stamps Rs.5.00 & Rs.15.00 
Miniature Sheet Rs.20.00 

Issued on 08.01.2018 
 

INDIA-VIET NAM JOINT ISSUE 
 

 
 

Sanchi Stupa & Pho Minh Pagoda 
Stamps Rs.25.00 & Rs.5.00 

Miniature Sheet Rs.30.00 
Issued on 25.01.2018 
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ASEAN-INDIA COMMEMORATIVE SUMMIT 2018 
 

 
 

Issued on 25.01.2018 
Stamps Rs.5.00 x 11 

Miniature Sheet Rs.55.00 

 
 

                                           POTTERôS WHEEL 
 
 
 

DR.TALIMEREN A O 
 
 
 
 

 
 
 

 
 
 

             Issued on 28.01.2018 
             Rs.5.00 

 

 
                                               Issued on 26.01.2018 
                                          Stamps Rs.15.00 & Rs.5.00 

                                            Miniature Sheet Rs.20.00 
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 Stepwell  
       LƴŘƛŀΩǎ Artistic Architectural Heritage  

                                                                                                                                                                                                                                                                                                                                                                         By Ilyas Patel 

 

 

      Water, the most essential element for all livings and it is one of the most scarce element on the earth. Though 
available in abundance in nature, the quality and quantity of potable water is finite. It is due to this reason 
methods of water conservation were in vague since time immemorial. They were practiced in every civilization 
and in all countries even today. These practices are generally more or less in common over time and place but 
the water conservation practice evolved first, by the people of Gujarat and later on spread to Rajasthan and few 
other parts of India is unique, 
unparalleled and never seen 
elsewhere. They are known as 
ñStepwellsò. Till few years back, they 
were buried in history with forgotten 
heritage. With the successful 
excavation of ñRan Ki Vav (Queenôs 
Stepwell)ò in Patan in Gujarat and 
subsequent coveted title by UNESCO 
as ñWorld Heritage Siteò, interest in 
stepwells were rejuvenated to protect 
our cultural heritage.  

      Climatologically, Gujarat and 
Rajasthan falls under semiarid to arid 
zone where monsoon confines to four 
months starting from 15th June to 15th 
October. But here rainfall pattern is 
erratic, uneven in nature and its 
distribution in time and place is varying. 
Water conservation became prime 
importance for sustainable 
development for remaining eight 
months or sometimes for whole year. 
One of the innovative methods evolved 
by the people of Gujarat for the purpose is known as Stepwell. A stepwell is a well in which one can reach to 
water level through carefully designed/arranged steps. Traditionally, it is water well but itôs different in its 
appearance, design and concept. They were practiced in Gujarat first and later on spread to adjoining Rajasthan 
on wide scale but did not spread to other parts of India except few scattered places in Karnataka. Till recently, 
they were neglected monuments and used as waste dumping site by locals. By issuing a set of 16 postage 
stamps on Stepwells of India, India Post played a master stroke in awakening our esteem including civic 
authorities and all who have little interest in our forgotten monuments regarded as ñCultural Heritageò. Out of 16, 
6 are in Rajasthan, 4 in Gujarat, 2 each in Karnataka and NCR of Delhi and one each in Uttar Pradesh and 
Haryana. 

      Primarily, stepwells are examples of the many types of storage and irrigation tanks that were developed in 
India, mainly to cope with seasonal fluctuations in water availability. A basic difference between stepwells on the 
one hand, and tanks and wells on the other, is to make it easier for people to reach the ground water and to 
maintain and manage the well. They are most common in western India and are also found in the other more 
arid regions of the Indian subcontinent, extending into Pakistan. The construction of stepwells is mainly 
utilitarian, though they may include embellishments of architectural significance, and be temple tanks. 

 

https://en.wikipedia.org/wiki/Irrigation_tank
https://en.wikipedia.org/wiki/India
https://en.wikipedia.org/wiki/Indian_subcontinent
https://en.wikipedia.org/wiki/Pakistan
https://en.wikipedia.org/wiki/Temple_tank
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Names  

      A number of distinct names, sometimes local, exist for stepwells. In Hindi-speaking regions, they include 

names based on baudi (including bawdi (Rajasthani: ᵮᵾᵷᶗᶀ), bawri, baoli, bavadi, and bavdi). 

In Gujarati and Marwari language, they are usually called vav or vaav (Gujarati: ẳẺẳ). Other names 

include kalyani or pushkarani (Kannada), baoli (Hindi: ᵮᵾᵷᵴᶀ) and barav (Marathi: ᵮᵾᵲᵷ). 

History  

      The stepwell may have originated to ensure water during periods of drought. The water is considered sacred 
from the time of Vedas and the steps to reach the water level in artificially constructed reservoirs can be found 
in the sites of Indus Valley Civilization such as Dholavira and Mohenjo-Daro. Mohenjo-Daro has cylindrical brick 
lined wells which may be the predecessors of the stepwell. https://en.wikipedia.org/wiki/Stepwell - cite_note-
L&B2-4. The first rock-cut stepwells in India date from 200-400 AD.       
 
       The earliest example of a bath-like pond reached by steps is found at Uperkot caves in Junagadh. These 
caves are dated to the 4th century. Navghan Kuvo, a well with circular staircase in the vicinity, is another example. 
It was possibly built in Western Satrap (200-400 AD) or Maitraka (600-700 AD) period, though some place it as 
late as the 11th century. The nearby Adi Kadi ni Vav was constructed either in the second half of the 10th century 
or the 15th century.  
 
 
 
 
 
 
 
 
 
 
 
 
 

                            Water reservoir, with steps, at Dholavira 
       
 
 
 
 
 
 
 
 
 
                                                     

                                                         Navghan Kuvo                                                            Adi Kadi Vav 

 

      The stepwells at Dhank in Rajkot district are dated to 550-625 AD. The stepped ponds at Bhinmal (850-950 
AD) are followed by it. The stepwells were constructed in the south western region of Gujarat around 600 AD; 
from there they spread north to Rajasthan and subsequently to north and west India. Initially used as an art form 
by Hindus, the construction of these stepwells hit its peak during Muslim rule from the 11th to 16th century.  

      One of the earliest existing examples of stepwells was built in the 11th century in Gujarat, the Mata Bhavani's 
Stepwell. A long flight of steps leads to the water below a sequence of multi-story open pavilions positioned 
along the east/west axis. The elaborate ornamentation of the columns, brackets and beams are a prime example 
of how stepwells were used as a form of art.  

https://en.wikipedia.org/wiki/Hindi
https://en.wikipedia.org/wiki/Rajasthani_language
https://en.wikipedia.org/wiki/Gujarati_language
https://en.wikipedia.org/wiki/Marwari_language
https://en.wikipedia.org/wiki/Gujarati_language
https://en.wikipedia.org/wiki/Kannada
https://en.wikipedia.org/wiki/Hindi_language
https://en.wikipedia.org/wiki/Marathi_language
https://en.wikipedia.org/wiki/Veda
https://en.wikipedia.org/wiki/Indus_Valley_Civilization
https://en.wikipedia.org/wiki/Dholavira
https://en.wikipedia.org/wiki/Mohenjo-daro
https://en.wikipedia.org/wiki/Brick_lined_well
https://en.wikipedia.org/wiki/Brick_lined_well
https://en.wikipedia.org/wiki/Stepwell#cite_note-L&B2-4
https://en.wikipedia.org/wiki/Stepwell#cite_note-L&B2-4
https://en.wikipedia.org/wiki/Junagadh_Buddhist_Cave_Groups
https://en.wikipedia.org/wiki/Junagadh
https://en.wikipedia.org/wiki/Western_Satrap
https://en.wikipedia.org/wiki/Maitraka
https://en.wikipedia.org/wiki/Dholavira
https://en.wikipedia.org/w/index.php?title=Dhank&action=edit&redlink=1
https://en.wikipedia.org/wiki/Rajkot_district
https://en.wikipedia.org/wiki/Bhinmal
https://en.wikipedia.org/wiki/Mata_Bhavani%27s_Stepwell
https://en.wikipedia.org/wiki/Mata_Bhavani%27s_Stepwell
https://en.wikipedia.org/wiki/File:Dholavira1.JPG
https://en.wikipedia.org/wiki/File:Navghan_Kuvo1.JPG
https://en.wikipedia.org/wiki/File:Adi_Kadi_Vav_03.jpg
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      The Mughal rulers did not disrupt the culture that was practiced in these stepwells and encouraged the 
building of stepwells. The authorities during the British Raj found the hygiene of the stepwells less than desirable 
and installed pipe and pump systems to replace their purpose.  

Purpose 

      For centuries, stepwellsðwhich incorporated a cylinder well that extended down to the water tableð
provided water for drinking, washing, bathing, and the irrigation of crops. They also served as cool sanctuaries 
for caravans, pilgrims, and other travellers during the heat of day or overnight. The stepwell ensures the 
availability of water during periods of drought. The stepwells had social, cultural and religious significance.  

      Scholars have estimated that by the 19th century several thousand stepwells in varying degrees of grandeur 
had been built throughout Indiaðin cities, villages, and eventually in private gardens, where they were known 
as ñretreat wells.ò Stepwells also proliferated along crucial remote trade routes, where travellers and pilgrims 
could park their animals and take shelter in covered arcades. Commissioned by royal, wealthy, or powerful 
patrons, they were complex engineering feats and stunning examples of both Hindu and Islamic architecture. 
They were the ultimate public monuments, available to both genders and every religion. It was considered 
extremely meritorious to commission a stepwell, an earthbound bastion against eternity, and it is believed that 
one-fourth of those wealthy or powerful philanthropists were female. Stepwell was surely an important social 
activity. 

Origins and Architecture 

      Rudimentary stepwells first appeared in India in the 3rd century CE, born of necessity in 
a capricious monsoonal climate zone that is bone-dry for much of the year yet drenched by torrential rains for 
many weeks. It was essential to guarantee a year-round water supply for human needs, particularly in the arid 
regions of north-western India where the water table could be inconveniently buried 10 stories underground. 
Over the centuries, stepwell design evolved into astoundingly complex structures. 

      Construction of a stepwell typically involved not just boring a deep hole from which water could be drawn but 
the careful placement of a wide, stone-lined, sloping excavation that, once a long staircase and side ledges had 
been embedded, allowed access to the ever-fluctuating level of the water, which flowed through an opening in 
the well cylinder. In dry seasons the stepsðwhich could number more than a hundredðhad to be negotiated to 
reach the bottom story. During the rainy season, however, a parallel function kicked in, and the trench was 
transformed into a large cistern that filled to capacity and submerged the steps sometimes to the surface of the 
land. That ingenious system for water preservation continued for a millennium. 

      In many wellsðparticularly those in what is now Gujaratðeach successive level was punctuated by covered 
pavilions, which were accessed by ledges as the water level rose and which provided vital shade while 
buttressing the walls against intense pressure. Many stepwells gradually narrowed from the surface to the lowest 
tier underground, where the temperature was refreshingly cool. By building underground rather than above, a 
sort of reverse architecture was created, and, since many stepwells have little presence above the surface other 
than a low masonry wall, a sudden encounter with one of those vertiginous man-made chasms could generate 
a sense of both surprise and total dislocation once inside, where the telescoping views, towering pavilions, and 
powerful play of light and shadow could be equally disorienting. 

      Stepwells are categorized by their scale, layout, materials, and shape: they can be rectangular, circular, or 
even L-shaped; they can be built from masonry, rubble, or brick; and they can have as many as four separate 
entrances. No two stepwells are identical, and eachðwhether it is simple and utilitarian or complex and 
ornamentedðhas a unique character. Much depends on where, when, and by whom they were commissioned. 

      Hindu structures functioned as bona fide subterranean temples, replete with carved images of the male and 
female deities to whom the stepwells were dedicated. Those sculptures formed a spiritual backdrop for ritual 
bathing, prayers, and offerings that played an important role in many Hindu stepwells, and, despite a lack of 
accessible groundwater, a number continue today as active templesðe.g., the 11th-century Mata Bhavani Vav 
in Ahmadabad. 

      Nowhere was there a more-elaborate backdrop for worship planned than at Indiaôs best-known stepwell, 
the Rani ki Vav (ñQueenôs Stepwellò) in Patan, commissioned by Queen Udayamati about 1060 
to commemorate her deceased spouse. Its enormous scaleð210 feet (64 metres) long and 65 feet (20 metres)  

 

https://en.wikipedia.org/wiki/Mughal_Empire
https://en.wikipedia.org/wiki/British_Raj
https://www.britannica.com/topic/Hinduism
https://www.britannica.com/topic/Islamic-architecture
https://www.merriam-webster.com/dictionary/bastion
https://www.merriam-webster.com/dictionary/Rudimentary
https://www.merriam-webster.com/dictionary/capricious
https://www.britannica.com/science/monsoon
https://www.britannica.com/science/water-supply
https://www.britannica.com/place/Gujarat
https://www.britannica.com/topic/Rani-ki-Vav
https://www.britannica.com/place/Patan
https://www.merriam-webster.com/dictionary/commemorate
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wideðprobably contributed to the disastrous flooding that buried the almost-finished stepwell for nearly a 
thousand years under sand and mud. The builders of the structure realized that they were attempting something 
risky and added extra buttressing and massive support walls but to no avail. In the 1980s the excavation and 
restoration of the Rani ki Vav were completed, and was designated a UNESCO World Heritage site. 

 

 

                           Rani ki Vav                                            Rani ki Vav ï India Postage Stamp & Permanent Pictorial Postmark 

 

      Once Muslim rulers began to dominate in India, starting about the late 12th century, stepwells shifted in their 
design both structurally and decoratively. Whereas Hindu builders used trabeated (post-and-
lintel) construction with corbel domes, Muslims introduced the arch and the ñtrueò dome. Hindu artists carved 
sculptures and friezes packed with deities, humans, and animals, but Islam forbade depictions of any creatures 
at all. When the two traditions collided for a brief period in Gujarat about 1500, a pair of brilliant offspring resulted 
close to the new capital of Ahmadabadðthe Rudabai Vav and the Dada Harir Vav. Both are five stories deep 
with octagonal subterranean pools, each commissioned by a female patron. Although the Rudabai Vav (Adalaj 
Vav) boasts three separate entrances (a rarity), it and the Dada Harir Vav are conceptual cousins, built virtually 
simultaneously just 19 km from one another and commissioned under Islamic authority using Hindu artisans. 
Each is elaborately decorated but with a notable absence of deities and human figures. Compared with other, 
more-sombre Islamic-commissioned stepwells, these two examples are flamboyant. 

 

Majesty of Gujaratôs Vav 

 

 

 

 

 

 

 

                                          

                                                                                                            Adalaj Stepwell                          Dada Harir Stepwell  

 

Adalaj Vav (a) permanent pictorial postmark, (b) and (c) Exhibition postmarks 

https://www.britannica.com/topic/World-Heritage-site
https://en.wikipedia.org/wiki/Rani_ki_vav
https://en.wikipedia.org/wiki/Rani_ki_vav
https://www.britannica.com/technology/post-and-lintel-system
https://www.britannica.com/technology/post-and-lintel-system
https://www.britannica.com/technology/construction-technology
https://www.britannica.com/technology/arch-architecture
https://www.britannica.com/technology/dome-architecture
https://www.britannica.com/technology/frieze-architecture
https://www.britannica.com/topic/Rudabai-Vav
https://www.merriam-webster.com/dictionary/conceptual
https://www.merriam-webster.com/dictionary/flamboyant
https://en.wikipedia.org/wiki/Adalaj_Stepwell
https://en.wikipedia.org/wiki/Dada_Harir_Stepwell
https://en.wikipedia.org/wiki/File:Rani_ki_vav_02.jpg
https://en.wikipedia.org/wiki/File:Adalaj_ni_Vav_(5082790145).jpg
https://en.wikipedia.org/wiki/File:Stepwell_staircase.JPG
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Views of Adalaj Vav on exhibition cover 

 

 

 

 

View of Maharaja Agarsen Ki Baoli on special cover with postmar 

 

      These stepwells were proven to be well-built sturdy structures, after withstanding earthquakes.  
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Stepped ponds  

      Stepped ponds are very similar to stepwells in terms of purpose but it is important to recognize the difference 
between these two types of structures. For example, stepped ponds were always built to accompany a nearby 
temple while stepwells were positioned away from noisy sites and future tourist attractions. While stepwells are 
dark and barely visible from the surface, stepped ponds are illuminated by the light from the sun. Also, stepwells 
are quite linear in design compared to the rectangular shape of stepped ponds.  

 

 

Influence  

      Stepwells are certainly one of India's most unusual, but little-known, contributions to architecture. They 
influenced many other structures in Indian architecture, especially many that incorporate water into their design. 
Ram Bagh in Agra was the first Mughal garden in India. It was designed by the Mughal emperor Babur and 
reflected his notion of paradise not only through water and landscaping, but also through symmetry by including 
a reflecting pool in the design. Naturally, he was entranced by stepwells and felt that one would complement the 
garden of his palace. He built a baoli in Agra Fort. Many other Mughal gardens include reflecting pools to 
enhance the landscape or as an elegant entrance. Additional famous gardens that incorporate water into their 
design include: 

 

 

 

 

 

 

 

                                An example of water architecture used in a Mughal garden in Lahore, Pakistan and Taj Mahal 

¶ Humayun's Tomb, Nizamuddin East, Delhi 

¶ Taj Mahal, Agra 

¶ Mehtab Bagh, Agra 

¶ Safdarjung's Tomb 

¶ Shalimar Bagh (Srinagar), Jammu and Kashmir 

¶ Nishat Gardens, Jammu and Kashmir 

¶ Yadvindra Gardens, Pinjore 

¶ Khusro Bagh, Allahabad 

¶ Roshanara Bagh 

https://en.wikipedia.org/wiki/Lahore
https://en.wikipedia.org/wiki/Pakistan
https://en.wikipedia.org/wiki/Humayun%27s_Tomb
https://en.wikipedia.org/wiki/Nizamuddin_East
https://en.wikipedia.org/wiki/Delhi
https://en.wikipedia.org/wiki/Taj_Mahal
https://en.wikipedia.org/wiki/Agra
https://en.wikipedia.org/wiki/Mehtab_Bagh
https://en.wikipedia.org/wiki/Safdarjung%27s_Tomb
https://en.wikipedia.org/wiki/Shalimar_Bagh_(Srinagar)
https://en.wikipedia.org/wiki/Jammu_and_Kashmir
https://en.wikipedia.org/wiki/Nishat_Gardens
https://en.wikipedia.org/wiki/Pinjore_Gardens
https://en.wikipedia.org/wiki/Pinjore
https://en.wikipedia.org/wiki/Khusro_Bagh
https://en.wikipedia.org/wiki/Allahabad
https://en.wikipedia.org/wiki/Roshanara_Bagh
https://en.wikipedia.org/wiki/File:Shalamar_Garden_July_14_2005-East_and_west_gardens_of_the_third_level.jpg
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Lost Heritage 

      The authorities during the British Rule in India found the hygiene of the stepwells less than desirable. They 
introduced pipe and pump systems for water supply to replace their purpose. Due to water pumps and pipe-
systems, the stepwells lost their significance and due to economic cost, they were not constructed thereafter.  

      However, Jethabhai's Stepwell in Isanpur, Ahmedabad was completed in the 1860s for irrigation. The 
stepwell of Wankaner palace was built by erstwhile rulers in the 1930s as a cool place of retreat for the royal 
family. It was built in white sandstone and is the last monument of its kind.  

Current State and Future 

      By the early 21st century, only a handful of stepwells had remained in relatively decent condition, particularly 
those where tourists were likely to visit. For most structures, however, the prevailing condition was deplorable 
for a host of reasons. For one, the stepwells that had been deemed unhygienic havens for parasites and disease 
by the British rulers of India consequently were barricaded, filled in, or otherwise destroyed. Also, modern 
substitutes, such as village taps, plumbing, and water tanks, eliminated the physical need for stepwells, if not 
the social and spiritual aspects. As obsolescence set in, stepwells were ignored by their communities, often 
becoming garbage dumps and latrines, or were repurposed as storage areas, mined for their stone, or just left 
to decay. Depletion of groundwater from unregulated pumping caused many of the wells to dry up, and, when 
water was present, it generally was fouled by garbage or was overgrown with vegetation from lack of attention, 
even when temple wells were still being actively used. Stagnant water was the least of it.  

      Grim as the deteriorating stepwells may seem, the growing urgency for water conservation has spearheaded 
some present-day efforts to de-silt and reactivate a few wells in Delhi and Gujarat in the hopes that they might 
once again serve to collect and store water. Meanwhile, a number of contemporary architects, in 
particular Charles Correa, have taken inspiration from stepwellsðalong with other stepped water structures 
(e.g., ponds and tanks that are frequently mistaken for stepwells)ðand may help ignite more interest in and 
appreciation for those remarkable but disappearing structures. 

 

Reference: Forgotten Vavs of Past - Water Temples of Gujarat ï Published by Commissioner of Information, 

Government of Gujarat, Gandhinagar, 2010, pp 74. 

Acknowledgments: This philatelic article is prepared using information available at following web sites for the 

purpose of distribution of knowledge with no commercial motive;  

https://en.wikipedia.org/wiki/Stepwell 

https://en.wikipedia.org/wiki/History_of_stepwells_in_Gujarat 

https://www.britannica.com/technology/stepwell 

https://rogerdhansen.wordpress.com/2011/01/26/history-of-indias-stepwells/ 

https://en.wikipedia.org/wiki/Water_resources_in_India 

https://www.atlasobscura.com/places/ancient-stepwells-india 

The author thankfully acknowledges all source of information. All images are from Google images. All philatelic 
illustrations are from authorôs collection. 
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Association News 
 
SOLO EXHIBITION BY MR. SAATHAPPAN 
 
       Our life member Prof.Dr.VRA. Saathappan exhibited his philatelic collection at Mary 
Giri Senior Secondary School in Sreekandapuram, Kasaragod, Kerala on 12th and 13th 
January, 2018, in connection with  their Silver Jubilee celebrations.  His collections on 
ñIndian Tricolour in Foreign Philatelic Materialsò and ñUNPA (United Nations Postal 
Administration) Firstsò  were exhibited on the occasion.  He also displayed a power point 
presentation on ñPhilately The King of Hobbiesò.  The exhibition was visited by many 
people in addition to children from nearby schools and got a huge publicity. 
 
We congratulate Mr.Saathappan in this occasion. 
 
 

        
Exhibition at Mary Giri Senior Secondary School 

 

 
 
PALMPEX-2018 WINNERS 

 

        
 

       Shri. K.G.Girish Kumar, Life Member of Ananthapuri Philatelic Association won First Prize for his exhibit 
ñFirst Across the Worldò in Palakkad District Philatelic Exhibition (PALMPEX-2018)  held on 18th and 19th of 
January, 2018, at Thripthi Hall, Court Road, Palakkad, Kerala.  The exhibit also won the Best Exhibit Award.   
 
      His son Master Abhiram also won First Prize and Best Exhibit Award under the junior category ñSignature 
on Indian Stampsò at the same exhibition. 
 
       Congratulations to both. 
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News in Brief 
 
PHILA SHOPPE OPENED AT SASTHAMANGALAM POST OFFICE 

 
      A Phila Shoppe was inaugurated at Sasthamangalam 

Post Office, Thiruvananthapuram on 3rd January, 2018 at 
11.00 am.  Dr.B.Sandhya IPS (ADGP, Kerala Police) 
inaugurated the Shoppe in a function arranged at the 
premises of Post office.  Smt.Anjali Anand IPoS, Chief 
Postmaster General presided the function.  A permanent 
One Frame Exhibit arranged inside the Shoppe was 
inaugurated by Shri.B.D.Dethan (Artist).  The first sale of the 
Shoppe was done by Smt.Sithara Balakrishnan (Dancer).  
Shri.P.Mohanachandran Nair, Secretary, Ananthapuri 
Philatelic Association, Thiruvananthapuram, gave a talk at 
the function.  Shri. B.Padmakumar, Superintendent of Post 
Offices presented welcome speech and Smt.G.Jayasree, 
Asst. Superintendent of Post Offices gave the vote of 
thanks. 

 
SHRI. ASHOK KUMAR BAYANWALA WON ROAKE TROPHY THIRD TIME 
   

 
     

       Eminent Philatelist Shri.Ashok Kumar Bayanwala has been 
awarded Roake Trophy for the year 2017 by India Study Circle 
for Philately (UK) for his original research in Indian philately 
published in  óIndia Postô. This is the third time he is winning this 
award. Earlier he was awarded with Roake Trophy in 1993 and 
2016. 

 
Courtesy: Ajay Kumar Mittal 

 
 
 
 

ñPOSTMISTRESSò 
 
       
      Canadian artist Monique Martin won the ñBest in Showò prize at last yearôs 
Saskatchewan Wearable Art Gala, for her dress ñPostmistressò which was crafted 
from about 11,000 cancelled postage stamps from around the world.  Some of the 
used stamps commemorate important Canadian events while others -from different 
corners of the world- feature cancellation marks from the respective issuing 
country. 

      Other materials used for the dress include chiffon, beads, sequins, lycra, 
buttons, thread, cardboard, glue, ink, nylons, ribbon, boots and venetian blind 
hardware.  All materials were repurposed from second hand stores. 

 

Courtesy: Col. J. Dutta 

Deccan Philatelic Society 
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A Peep Into Rubensõ Works Through Stamps 

By Anilkumar, Bengaluru 

    
    
Sir Peter Paul Rubens was a Flemish artist born on 28th June, 1577 at Siegen (now in Germany).  He is 
considered to be the most influential artist of Flemish Baroque tradition. Rubensô highly charged compositions 
reference erudite aspect of classical and Christian history.  His unique and immensely popular Baroque style 
emphasised movement, colour and sensuality, which followed the immediate, dramatic artistic style promoted 
in the Counter-Reformation.  
 
      His commissioned works were mostly ñhistory paintingsò, which included religious and mythological subjects, 
and hunt scenes.  He painted portraits, especially of friends, and self-portraits, and in later life painted several 
landscapes.  Rubens designed tapestries and prints, as well as his own house. 
 
      His drawings are predominantly very forceful but not overly detailed.  He also made great use of oil sketches 
as preparatory studies.  He was one of the last major artists to make consistent use of wooden panels and a 
support medium, even for very large works, but he used canvas as well, especially when the work needed to be 
sent a long distance. 
 
      He died on 30th May, 1640 at the age of 62 at Antwerp (now in Belgium) 
 

Rubensô Painting Style 
 
      Paintings from Rubensôs workshop can be divided into three categories: those he painted by himself, those 
he painted in part (mainly hands and faces), and those he only supervised as other painters produced them from 
his drawings or oil sketches.  He had, as was usual at the time, a large workshop with many apprentices and 
students, some of whom, such as Anthony van Dyck, became famous in their own right.  He also often sub-
contracted elements such as animals or still life in large compositions to specialists such as Frans Snyders, or 
other artists such as Jacob Jordaens. 
 

His Early Paintings 
 
      The Hippopotamus and Crocodile Hunt is an oil painting on canvas, 

commissioned in 1615 to decorate Schleibheim Palace, along with three other 

works depicting lion, wolf and boar hunts.     

      Rape of the Daughters of Leucippus is a painting depicts the mortal 

Castor and immortal Pollux abducting Phoebe and 
Hilaeira, daughters of Leucippus.  Castor the 
horse-tamer is recognisable rom him armour, 
whilst Pollux the boxer is shown with a bare free 
upper body.  They are also distinguished by their 
horses-Castorôs is well-behaved and supported by a putto, whereas Polluxôs is 
rearing.  The puttoôs black wing shows the twinsô ultimate fate. Phoebe and Hilseira 
do not have distinguishing attributes and so which sister is which is unclear.  
 
      His other early paintings are Old woman with a brazier, The drunken Hercules, 
Bathsheba at the Fountain, Mercury and Argus etc.  
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Portraits 
 
      His men models are twisting, reaching, bending and grasping: all of which portrays his male subject engaged 
in a great deal of physical, sometimes aggressive action. 
 

   

 

     
 

        
 
 
 
 
 
 

The Last Communion of St. Francis, The Drunken Hercules, Studies of the Head of a Negro 

 
 
Rubens painted women in a sexualised manner based on what Foucault coins the male gaze.  The paintings 
evaluated in this project include portraits of Rubensô wives, Isabella Brandt and Helene Fourment, and portraits 
of wealthy patrons such as Marchesa Brigida Spinola Doria, Anne of Austria, and Marie deô Medici. 
 
                                                               
                                                                         
   
 
 
       
 
 
 
 
 
 
 

Adoration Des Bergers, Bathsheba at the Fountain, The Straw Hat, Clara Serena Rubens 

 
      Rubensô and Isabella Brandtôs son Nicolaas Peter Paul Rubens and daughter Clara Serena Rubens were 
also portrayed often by their father. 
 

 
 

 

Portraits of Nicolaas Rubens and Clara Serena Rubens 
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      Rubensô self-portraits were highly appreciated.  The 
strong contrast of light and dark brings the main focus on the 
softly luminous face.  His strict facial expression conforms to 
the standard protocol of those days, but you cannot shake 
the feeling that he is looking at you more than you are looking 
at him and that makes the face very intriguing and 
memorable.  It is a kind of ghostly painting that follows you 
wherever you go in the room.  But Rubens was skilled 
enough not to frighten you; on the contrary, his gaze is 
reassuring and trustworthy. 
 
 

 
Nude Painting                                                                                                  

                                                                                               Self Portraits 

      His nudes of various biblical and mythological women are especially well known.  Painted in the Baroque 
tradition of depicting women as soft-bodied, passive and highly sexualized beings, his nudes emphasise the 
concepts of fertility, desire, physical beauty, temptation and virtue. 
 

 
 
 
 
 
 
 
 
 
   
       

 

Erichthonios discovered by the daughters of Cecrops, Venus in Fur Coat, TheJudgement of Paris 

 
Rubensô depiction of males is equally stylised, replete with meaning, and quite the opposite of his female 
subjects.  His male nudes represent highly athletic and large mythical or biblical men.  Unlike his female nudes, 
most of his male nudes are depicted partially nude, with sashes, armour or shadows shielding them from being 
completely unclothed. 
 

Paintings from History 
 
      Rubensô commissioned works 
were mostly history paintings, which 
included religious and mythological 
subjects and hunt scenes. 
 
        Altarpieces such as The Raising 
of the Cross (1610), The Descent 
from the Cross (1611-1614) and The 
Cathedral of Our Lady were 
particularly important in establishing 
Rubens as Flandersô leading painter.  
His other paintings involve Virgin 
Mary, Madonna, Adoration of Magi 
and paintings from the stories of bible 
are very famous. 
 

                                                           The Union of Earth and Water,  Adoration of Magi 
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Landscapes 
 
      Rubensô later life was busy with painting landscapes.  His landscapes are dominated by horizontals and 
pastoral scenes which depict peasants against a background of serene nature:  these elements all lend to the 
picture and atmosphere of harmony and tranquillity.  Landscape with a Rainbow and Landscape with Stone 
carriers are most two examples of Rubensô landscape painting with such elements. 
 

       

Landscape with a Rainbow 

   

Landscape with Stone Carriers 

Reference: 
 

1. https://en.wikipedia.org/wiki/Peter_Paul_Rubens 

2. www.peterpaulrubens.org 
3. https://www.wikiart.org/en/peter-paul-rubens 
4. www.peterpaulrubens.net 

5. EncyclopediaBritannica: Peter Paul Rubens 
 

https://en.wikipedia.org/wiki/Peter_Paul_Rubens
http://www.peterpaulrubens.org/
https://www.wikiart.org/en/peter-paul-rubens
http://www.peterpaulrubens.net/
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New Pictorial Cancellations 
 
 

KOREA 
 

 
 
 

TAIWAN 

 

 
 

 Courtesey: Wolfgang Beyer,  
Germany 
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Knowledge Bank                            
 

 

GLOSSARY OF PHILATELIC TERMS  ͖   

 
 

Abnormal Term used for certain stamps produced by De La Rue for Great Britain 1862-1880 from plates which 

were not put into normal production.  ͖
 

Accepted Design The artwork approved by a postal administration and passed to the printer for production.  
 

Accessories Basic equipment to aid collecting in addition to stamp albums, stamp hinges, Watermark Detector, 
etc. 
 

Accountancy Mark A handstamp applied to international letters prior to 1875 showing the charge to be collected 

from the addressee. 
 

Additional Halfpenny Tax A charge made by the British Post Office before 1840 on letters transmitted in 

Scotland if conveyed at any point of their journey by vehicles having more than two wheels and for certain tolls 
such as the Menai Bridge.  
 

Adhesive General term for stamps, more specifically those with gum on the back.  
 

Admiralty Official Stamps overprinted with these words were used by H.M Admiralty dockyards and other 

installations on official mail. 
 

Advanced Coated Paper A type of paper devised by Harrison & Sons to obviate the problem of ink absorption 

in the drying process. 
 

Advertisements on Stamps Stamp advertising first appeared in 1840. In Britain the advertising was carried on 

pictorial envelopes and wrappers sold by the Post Office, e.g. Mulreadys. Later adverts were printed on 
selvedge, interleaving and as part of the stamp panes in stamp booklets.  
 

Advertisements on Postmarks Advertising by Slogan Postmarks was not adopted until the late 19th Century. 

Commercial advertising was banned in Great Britain until 1989 since when a wide range of goods and services 
have been advertised.  
 

Advertising Labels Adhesive labels used to advertise a commercial company.  
 

Advice of Delivery An international service adopted by member countries of the UPU in 1891 permitting the 

sender of a registered packet, on payment of a fee, to be advised of the delivery of the packet. See also Advice 
of Receipt. 
 

Advice of Receipt q.v Advice of Delivery.  ͖
 

AED Affranchie a l'étranger jusqu'a destination, postage paid to destination. (q.v PD)  
 

Aero-philately The collection and study of "Air Mail" stamps and of matters appertaining to the carriage of mail 

by Air.  
 

Aerogramme Term adopted by UPU in 1951 to denote special letter sheets printed on lightweight paper and 

intended to be sent by airmail. (q.v Air Letter)  
 

Affixing Machines Privately manufactured machine for applying stamps to envelopes worked by hand or 

electricity.  
 

Affranchts Abbreviation for "Affranchissements". A pre-cancel marking found on French stamps used on Official 

Mail or on bulk postings of business mail.  

 

Agency An Organisation of either public or private enterprise handling and promoting sales of new issues of 

postage stamps to the stamp trade on behalf of the issuing Governments.  

 

Air cards Pre stamped cards devised by Royal Mail in 1993 for airmail use. 

 

Air Covers Envelopes bearing cachets or airmail stamps or other evidence of their being carried by aeroplane 

etc.  
 

(to be continuedé.) 
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SPECIAL COVERS 
 
 
 

  
PANAJI : 23 Sep 2017 

Goa College of Engineering, Farmagudi 

 

HISAR : 13 Oct 2017 
Sukanya Samriddhi Yojana 

  
HISAR : 14 Oct 2017 

Firoz Shahôs Palace, Hisar 
 

PANAJI : 17 Oct 2017 

Ayush Festival of Stamps 2017 

  
VAIKOM : 08 Dec 2017  

Vaikom Sree Mahadeva Temple 
 

MATTOM : 09 Dec 2017 

St. Thomas Forane Church, Mattom 

  

RAIPUR : 09 Dec 2017  
32nd All India Postal Chess Tournament 

 

CHENNAI : 15 Dec 2017 
UNESCO Creative Cities Network (Music) 
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PUNE : 15 Dec 2017 

Indus Valley Civilisation ï With and without Copper Token 
 

  
KOLKATA : 16 Dec 2017 

Amateur Radio Convention and Conference Samity 
 

NEW DELHI : 18 Dec 2017 

Banarasi Dass Gupta Birth Centenary Year 

  

BHUBANESWAR : 20 Dec 2017 
32nd All India Postal Cultural Meet 

 

PARASSALA : 23 Dec 2017 
St. Andrewôs CSI Kozhivila 

  
VARTHUR : 23 Dec 2017 

Vagdevi Vilas Institutions 
 

DHARMANAGAR : 23 Dec 2017 

North Point School, Dharmanagar 
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HAVERI : 26 Dec 2017 

Birth Centenary of Shri Shivalinga Mahashivayogi 
 

BARGARH : 27 Dec 2017 

69th World Famous Dhanuyatra Festival 

  
PATNA : 30 Dec 2017 

Dr. Shreenivas - First Cardiologist of India 

 

KOLKATA : 01 Jan 2018 
Satyendra Nath Bose National Centre for Basic Sciences 

  
UDUPI : 03 Jan 2018 

Sri Sri Vidyadheesha Teertha Swamiji 
 

KRISHNAGIRI : 05 Jan 2018 
Silver Jubilee of Nalanda Matriculation Higher Sec. School 

  

BELUR MATH : 08 Jan 2018 

Peerless Group 
 

KOLKATA : 10 Jan 2018 

West Bengal University of Animal and Fishery Sciences 
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UDUPI : 17 Jan 2018 

Sri Sri Vishwesha Theertha Swamiji 

 

KURAVILANGAD : 22 Jan 2018 
Marth Mariam Forane Church, Kuravilangad 

  
BENGALURU: 29 Jan 2018 

World Automobile Day 
 

CUTTACK : 30 Jan 2018 
Martyrôs Day 

 
PALMPEX ï 2018, PALAKKAD 

 

  
PALAKKAD : 18 Jan 2018 

Holy Trinity English Church, Palakkad 
 

PALAKKAD : 18 Jan 2018 

Kannimara Teak Tree Parambikulam Tiger Reserve 

 
PALAKKAD : 18 Jan 2018 

Govt. Moyan Model Girls Higher Sec. School 100 Years 
of Academic Pursuit/Excellence 
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MAHAPEX ï 2018 PUNE 

 

  
PUNE : 20 Jan 2018 
Cavansite Mineral 

 

PUNE : 20 Jan 2018 
Irwin Bridge 

  
PUNE : 21 Jan 2018 

Kandhar Fort 

 

PUNE : 21 Jan 2018 
Director of Accounts(Postal) Building, Nagpur 

  
PUNE : 21 Jan 2018 
Chikoo from Gholwad 

 

PUNE : 22 Jan 2018 
Tigers of Vidarbha Region 

 
PUNE : 22 Jan 2018 

Marine Drive, Mumbai 
 

Courtesy: Sreejesh Krishnan 
Thiruvananthapuram 
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New Issues from Other Countries 
 

NEW ZEALAND 

Year of the Dog 
Issued on

 
10.01.2018 

 

JERSEY 

  

Year of the Dog 
Issued on 05.01.2018 
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GREAT BRITAIN  

 

Game of Thrones 
Issued on 23.01.2018 

 
 

KOREA 

 

Paralympic Winter Games 
Issued on 18.01.2018 

                                                                                                               Image Courtesey:  Wopa+ 
Wolfgang Beyer, Germany 

                                                                                                                                                                     Yongsang Yoo, Korea 


